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Message from the First Lady ofU.S.A. 

HILLARY RODHAM CLINTON 
The White House 

Washington 

Your thoughtful gift means so much to me. Thank you 
for remembering me in this special way. 

October, 1995 HiUary Rodham Clinton 

£ 



t. VENKATARAMAN 

former President of India 
POTHIGA1’, 

Sreenways Road, 
vladras 600 028. 

It is a pleasant experience to go through "Concepts of Sri 
Andal’s Tiruppavai” by Dr. Chenni Padmanabhan. The 
transliteration will be useful for Telugu speaking and 
English knowing people to read the hymns of this sacred 
treatise ot Sri Andal. This will be received well by 
Vaishnavites. The detailed expositions of the holy hymns 
will be well appreciated by all devout people. I congratu¬ 
late Chenni Padmanabhan on his excellent work and look 
forward to further publications of this nature. 


October, 1995 


R. Venkatarani 









C. SUBRAMANIAM, 

Former Governor of Maharashtra, 
River View, Kotturpuram, 

Madras 600 085. 


Sri Andal’s “Tiruppavai” is a treatise on Bhakthi expressed 
in grand poetic language. I am glad that Dr. Chenni 
Padmanabhan has brought out these Poems in English 
under the title of “Concepts of Sri Andal’s Tiruppavai”. He 
has given transliteration of the beautiful songs in Telugu 
and in Roman script. Dr. C. Padmanabhan has done a great 
service to this Bhakthi literature making it available to 
those who do not know Tamil or who have forgotten 
Tamil. I am sure this will be greatly welcomed by the pub¬ 
lic not only in India but in other countries also. 


October, 1995 


C Subramatiiam 


SWAMI NITHYANANDA 

President, 

Ramakrishna Tapovanam, 

Tirupparaithurai, 

Trichy Dist - 639 115. 

I really appreciate the very great effort to bring out tl * 
beautiful book “Concepts of Sri Andal’s Tiruppavai 
hymns in Tamil, Telugu, English and meaning in English' 
which is printed in a fine paper with neat execution ° S 

With all good wishes to the readers and publishers 


October, 1995 


Swami HithyananUa 


Prof. K. ALUDIAPILLAI 

Vice Chancellor, 

Madurai Kamaraj University, 
Palkalai Nagar, 

Madurai - 625 021. 



ing a detailed exposition of the Holy Hymns of Andal in 
Tamil and in English with transliterationn of the songs in 
English and Telugu. 

I am sure that this work will be received well by all 
Asthikas. 

October, 1995 K. AludiapiUai 

Dr. K. THARMARATHNAM, 

Prof, of Structural Engineering 
in Architecture 
Singapore-University 
Singapore. 

We are busy with Sri Sai Bhagwan’s 70th Birth day 
Celebrations. Your book “Concepts of Sri Andal’s 
Tiruppavai” in grand poetic language, gives an insight to 
Nalayira Divyaprabhandam. The translation and translitera¬ 
tion are very useful for people who have forgotten Tamil. 

Sai Ram. 

October, 1995 K. Thar marathnam 

Dr. B. RAMA RAJU 

(Rtd. Prof. & Head, Telugu Dept., Osmania University) 

National Research Professor, 

1-8-117/2, Chikkadpally, 

Hyderabad - 500 020. 

Tiruppavai is the most cherished Dravida Prabandham for 
all devotees in general and Vaishnavites in particular. Most 
of the Telugu Vaishnavites, not conversant with Tamil, sing 
it with emotion and rapture during Margali. 

There are many translations of this sacred Song in Telugu. 
The exposition of the Vaislmavite doctrine is scholarly and 
lucid at the same time. Transliteration into Telugu and 
English, meaning, explanation and significance of each 


Res : 27, Dyson Road, 
Jalan Marimma, 
Singapore - 113 



and every Pasuram is helpful to the English readers. 
References and Glossary add weight to the book. 


Dr. R Rama Raju 


Mrs. RAJES SIVAYOGAM 

8, Oakham Drive 
Bromley 
Kent BR2 OXE 
England U.K. 

Congratulations for bringing out a very nice book. Wishing 
the publication every success, with SAI Bhagwan’s grace 

Kent, England Rajes Sivayogam 

October, 1995 Solicitor, Former President 

Sathya Sai Baba Council of the U K 


ALFREDO ZURITA 

Nave K, Local 4 
Big Low Center 
Valencia, Venezuela 
South America 


By Sri Satya Sai’s grace I could glance “Concent e 
Andal’s Tiruppavai”. the glossary and Index a ° f Sd 
educative to study further this book. It i s V et ^ V6ry 
aspect of inspiration in India and reflects o I a " ot ^ er 
enjoy at Prasanthi Nilayum. May SAI Bhagawan K| We 
for a translation in Spanish language. & ess ^ ou 


Valencia, 
October. 1^95 


n . .. . *ai Baba 

Omrw Naturalist" (Spanish) 
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Immortal Epic of Sri Andal 

Dr. K. Venkata Subramanian 

The ‘Concepts of Sri Andal’s Tiruppavai’ by Dr.Chenni 
Padmanabhan, M.D., Professor of Medicine and noted 
Cardiologist, brings out in bold relief the depth of the scholarship 
of the author in the lore of Andal. His devoted dedication is seen 
in the pains he has taken in the translation and also the transliter¬ 
ation. 

Max muller, the great Indologist, wondered about the alchemy of 
Hinduism where men become Gods and Gods become Men. The 
immortal stoiy of Andal is one such glorious example of a pious 
human devotee par excellence being turned into channels divine 
through the metamorphosis of pure Bhakthi. 

Dr. C. Padmanabhan should be congratulated for retaining in his 
English translation the pristine purity of the fascinating Tamil ver¬ 
sion of Sri Andal whose gifted lines were the golden gifts of the 
Gods. Sri Andal, as the author rightly says, is a rare amalgam of 
Jnana and Bhakthi who emits an esoteric flavour from the 
beginning to the end of her Divine Tiruppavai. 

I went through this sacred book with a sense of ecstasy and I 
have no hesitation to say that this concept of Sri Andal’s 
Tiruppavai of Dr. C. Padmanabhan is a monumental addition to 
the valuable Library of Books on ‘Bakthi’. It proves that Bhakthi 
is really the golden bridge which links Heaven with our mun¬ 
dane earth. 

I would like to place on record my deepest sense of appreciation 
of this remarkable book. Dr.C.Padmanabhan has done an out¬ 
standing service to the' entire world of foreign readers by translat¬ 
ing this message of Andal into mellifluous English. 

I am sure, this book will have a remarkable reception in India 
and abroad. 
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Sristuti 

(Sanskrit Verses) by Sri Vedanta Desika (1268-1369 A.D) 
Translated by SriM.K.Srinivasan. 

1. I bow down before you, with none else to save me; 
Dispenser of Heavenly Bliss and earthly joys unknown! 
Benevolence incarnate! Your grandeur beyond renown, 
Auspiciousness you are to auspicious, Your name is Sri- 
On the chest of Madhu’s Victor, effulgent you shine 

O Saviour of Mankind! Be you refuge mine. 

2. How dare men, shallow-brained, numskulls all, 

Ever sing Your nature, qualities and glory? 

Pristine You rose from the milky sea, 

Radiant they found you in the sacrificial hall- 

Ever living in lotus gardens or on Vishnu’s chest aglow- 
Your wealth encircles Heavens above and worlds below 

3. Bereft of any saviour, I seek to praise you- 

Who is there unblessed by Your Grace, most sweet 

Which turns none away who waits at your feet? 

Prestige you confer, I am secure in my view 

On men who extol you; so will I be lauded 

And success will be mine, my wishes sure to k« 

lu ue granted. 

4. God is the Soul of things animate or inanimate- 

By His will, the worlds originate, sustain or face destructi 
And He is the sole aim of Yogis in meditation 100 

Indescribable, effulgent, Auspiciousness Incarnate 
O Lotus Born! Yet it is the mark of Your red-tinted feet 
That alone glorifies His form, auspicious and complete 

5. Eternally united, mutually cognitive, 

Intense in mutual love, without any hindrance 
Each with countless virtues, inseparable for aeons 
With Vishnu you sport on couches distinctive ’ 

Like Yogis' spotless minds, or Adishesha's coiled bed 
Or IJpanishadic hymns, said to be Vedas' head 

* ★ ★ 
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Andal Dreams of Her Wedding With Lord 

Nachiar Tirumozhi Verses (Tamil) 

Translation By Dr. Krishna Srinivas. 


Beloved Maid! 

I sipped ambrotial dream 
Of Lord Narayana, 

Scattering manna 
And leading fleet 
Of thousand elephants Meet 
And all our streets 
Wafting perfumed sweets. 

Date of wedding fixed 
And marriage dais 
Enchantingly adorned 
He gloriously comes, 

Hailed as Narasimha 
Hailed as Madhava 
Mountained Govinda 
And youngling Vamana! 

All gods 

Of Great beyond 
Are here on earth 
To celebrate our mirth 
And Devi, my Lord’s sister 
Me adorned with divine garb 
And flowered my head 
And breast with diamond 

beads. 

I dreamed 
Of Krishna 

Arriving for marrying me 
In midst of roar of drums 
And haunting melodies 
Of musical conchcs- 
He my aunt's darling 
1, His Highs sharing! 


Vedic Pandits 
Chanting Mantras, 

Krishna me took 
Around the fire 
In wedlock swear 
And he gladdened 
Made me boldened 
And heart sweetened. 

Krishna 

Clasping my legs 
Planted them 
On stony bed 
And swore Eternal Union 
Age to age to reign- 
I sunk and drowned in Him 
And He my historian! 

My elder brothers 
Faces illumined 
Led me to flaming fire 
And enveloping my 

hand in His, 
We threw cornflakes 
Into the tongues 
Of jewelled flames 
And pride in games. 

A memory 
Of this reverie- 
Told in verse of dream 
Will yield to all 
A wealth of full 
Peace and Weal galore 
And great rapture 
Ever and ever. 
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Chanting God’s Name 

Swami Chidbhavananda 

Would there be any benefit if one chants the name of God 
inamasmarana ) without any faith? This was a poser to Sri 
Ramakrishna by Swami Vivekananda. “Whether one has faith or 
no faith”, Sri Ramakrishna replied, “the mind C anthahkarana) 
gets purified proportionate to the chanting.” Vivekananda was 
sceptical and would not accept the statement. “You would not 
believe”, Sri Ramakrishna clarified, “but it is a truth”. 

“Suppose you are standing on the bank of the ganges and some 
one pushes you into the river unawares. You would get 
immersed and then emerge out bathed. Perforce, you would be 
bathed, in spite of your unwillingness. 

“Even if one recites the name in fun, the recital yields appropri¬ 
ate benefits. The recital never turns out ineffective. To purify the 
mind, there is no substitute other than to chant His Name In 
Kaliyuga, there is no other equal route” proclaimed Sri 
Ramakrishna. 


Value of Chanting 

“There are many methods of sadhanas (routes) to attain God 
But no Sadhana would be equal to that of the recital of Name 
done with deep devotion ( Bhakthi ). Chanting the name is the 
most easiest. “Among Yagnas, I am Japa Yajna” is the pro¬ 
nouncement by Sri Krishna. 


“To perform conventional Yajnas there are various stipulations 
One must strictly adhere to the requirements. The time, place 
mantra, materials and so on must be chosen for the yajna, where¬ 
as for the Japa Yagna all these are not mandatory. It can be done 
any time, anywhere, without anything and that too continuous¬ 
ly,” Sri Ramakrishna proclaimed. 


“The mind gets cleansed proportionale to the chanting of t j le 
Name. If one performs Namajapa standing under a tree and dap 



(V) 


his hands the birds fly away with the handclap. The birds sym¬ 
bolic of “mean thinking” (passions-ego) would fly away.” 

To train the mind for divinity there is no equal route to chanting. 
Anyone can follow this. One can elevate to a sublime level to 
that extent he chants with devotion. He can meditate on the 
name of his deity and get his antbahkarana purified. The more 
we involve in the chant, more benefits are sure to follow. 
Continuous Japa transforms into Japa-Siddhi (Japa- 
Accomplishment—the ultimate in Japa). This facilitates purifica¬ 
tion of the antbahkarana leading to God realisation. 

Chant is, to that extent, wonderful. It takes the meditator to 
Easwara dharsan. All spiritual people had observed meditation. 
One Ahvar had stated “If I forget to chant you, I will live no 
more”. One who has attained the Japa-Siddhi would always be 
murmuring the name of the Lord. As the mind gets mellowed, 
even at the time of sleep, the mind in some corner would be 
chanting. 

“All Hail the sound which is ever resounding”, is a noted 
saying. Omkar is all the time, ever reverberating. Even at the time 
of Pralaya (cosmic deluge), the sound is present as Omkaram. 
This sound is endless. From Omkaram has emerged the name 
( Naina ) of one’s deity. The devotee who chants the name of his 
deity gets his anntbabkaranam purified, proportionate to the 
extent ol the chant, even without his awareness. 

For God, His name is the address. Chanting His name is the way 
to apply to. The more we chant His name, the rapport between 
Him and us is intensified. This is automatic. As we chant, His 
attributes (divine qualities) get imprinted in our minds and they 
manifest in us. This leads to Mourthy Darsanam (.God realisa¬ 
tion). The utterance of His name is capable of giving “His 
Oharshan”. Krishna says - “Yajnaamiam Japa Yajno Asmi". The 
one who pursues Atma saadana (Realisation ol soul) should fol- 
low Japa Yajna foremost. 
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To pursue other saadanaas (routes) one may or may not get time. 
In mundane life, as we are engaged in any work, we can keep 
chanting. A part of our mind can always be allotted to do the 
recital. The saying is : “As the image is established, Lakshmi 
(Goddess of Wealth) also would be stabilized in us.” 

Since the recital of God’s name has such enormous benefits, we 
must earnestly engage ourselves in performing the Japa Yajna of 
our chosen deity. Our swaroopa gets transformed as much as we 
involve in the recital. Recital can also be done by chanting His 
name at a place where people assemble. Or if alone, it can be 
done individually. 


★ ★ ★ 


The Word Narayana 

That which would yield status and wealth; 

Wipe out all grief the devotees suffer; 

That which would with grace yield the heavens 
Vast lands and all the good in this earth and 
That which would beget many more than 
The mother herself would yield; 

That Word /have realised and 
That is the name of Narayana. 

lirumangai Aiwa, 
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Guru Guides Us to Surrender to God 

Swami Bhaktipaada 

Ordinary human beings are subject to four basic defects. First, 
our senses are obviously imperfect. Since we cannot claim to 
hear everything or see everything, our knowledge must be 
imperfect. Perfection can come only from perfection. Second, we 
have the tendency to commit mistakes. “ To err is human.” That 
is our frail human nature. Even the greatest of men make mis¬ 
takes from time to time. Third, we tend to be illusioned. We 
tend to be mistaken about our identity and we think, “I am this 
body". How can a person who is under illusion possibly have 
perfect knowledge? Fourth, every conditioned soul has the ten¬ 
dency to cheat. Even though we make mistakes, have imperfect 
senses and are illusioned, we assume the part of a perfect master 
and thus cheat others. If someone praises us saying, “ You are a 
great person”, we do not disagree. 

Speculation 

The dialogue of Plato contains some truths about life and obser¬ 
vations about the soul, but the Socratic method is essentially one 
of mental speculation. 1 hese are the reasonings or opinions of a 
conditioned soul, and as such they cannot give us factual infor¬ 
mation of Kingdom of God, nor of the Laws of God , nor of the 
means whereby we can re-establish our loving relationship with 
God. 

Way of Surrender 

The Koran, however, is spoken by a Prophet of God. It deals 
exclusively with God and teaches men how to surrender to God. 
That is the principle of all scriptures. 

Neither Plato nor Socrates ever claims to be a Prophet or repre¬ 
sentative of God. Nor do they claim to be divinely inspired by 
God, nor their dialogues to be a scripture handed down by God. 
The prophet Mohammed, however does. Similarly, Christ says 
that He is the Word, the Way, the Truth, and the Light'. 

And Lord Krishna directly states that He is God Himself: ‘1 am the 
source of all spiritual and material worlds Everything emanates 
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from Me.’ (Bg.10.8.) Moreover, who can deny the extraordinary 
effects of their teachings? Over the centuries, they have inspired 
millions of people to dedicate their lives to God and surrender to 
Him. As long as we are conditioned souls, we cannot interpret 
scriptures for ourselves. 

Acharyas guide us 

I’ve already mentioned that the conditioned soul is subject to 
four defects. You speak of the ’still small voice’, but factually 
there are many voices within. How can we distinguish whether 
the voice is that of God, or that of false ego, lust, pride, or greed? 
Unless a bonafide authority helps us to understand the scrip¬ 
tures, we are sure to be misled. Therefore, Lord Krishna Himself 
says: ‘Just try to learn the Truth by approaching a spiritual master 
Acharya-(Guru). Inquire from him submissively and render ser¬ 
vice unto Him. The self-realized soul can impart knowledge unto 
you because he has seen the Truth.’ (Bg.4.34) 

To understand the truths of scripture, we need the help of a lib¬ 
erated soul (Acharya- Guru). Can an ordinary citizen interpret the 
laws of the state for himself? No. The statements of expert 
lawyers and judges are required. In Bhagavad Gita, Krishna 
says, ‘Abandon all varieties of religion and just surrender unto 
Me.- I shall deliver you from all sinful reaction. Do not fear’ 
(Bg. 18.66) 

Guidelines 

The bona fide Guru does not contradict this, There are other 
guidelines for checking whether a Guru or spiritual master is 
teaching the Truth.Guru-Sadhu (sat sangh) - Sbastra. These three 
are always in accord. In Sanskrit, the scripture is called sbastra, 
the great Holy men throughout history are called Sadhus, and 
one’s personal spiritual master is called the Guru. When these 
three are in agreement, we can be certain that this is Truth. They 
form a triangle, which is the most rigid of forms. If a spiritual 
master agrees with the great Holy men and with scriptures, he 
can be accepted as a bona fide representative of God. All scrip¬ 
tures teach surrender to God, and the exemplary lives of great 
Holy men show us how to surrender, and the Guru personally 
directs us to surrender to God. There is no contradiction. 

★ ★ ★ 
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OM SKI SAIRAM 

Sadguru Ramanuja Sri Andal and Parabhakthi 

Sri. G. Ranga Rao, I.A.S. 

Tiruppavai occupies a central place among Sri Vaishnava sacred 
texts. Throughout the month of Margazhi, all Vaishnava homes 
reverberate with the enchanting sounds of Tiruppavai. 
Tiruppavai is an ecstatic outpouring of Sri Andal in a spirit of 
total surrender. 

Sadguru Ramanujacharya, like the other two Acharyas, viz., 
Jagadguru Adi Sankara and Madhvacharya placed Sanatana 
Dharma on an even keel at a time when it was most needed. 
Ramanujacharya is the Father of Hindu Renaissance. 

Three main strands of Sadguru Ramanujacharya’s teachings have 
perennial appeal. They are: 1. Love universal which transcends 
the barriers of caste, creed and religion.2. Rightful access of 
every devotee to the holy texts and holy ‘Mantras’. 3. Merit rather 
than birth or status is the measure of a man’s worth. 

Sadguru Ramanujacharya lived what he taught. In his case, there 
was no hiatus between precept and practice. Ramanujacharya’s 
disciples belong to all communities. Perianambi Alwar, for 
instance, hails from a depressed class and Nammalwar from the 
Vaishya community. 

Sri Andal is the first ever woman exalted as an Alwar. No other 
school of Hindu thought has given pride of place to a woman as 
the Sri Vaishnava School founded by Sadguru Ramanujacharya. 

public Utterance 

Ramanujacharya made a public proclamation from the ramparts 
of Trukkottiyur temple about the most holy and the highly confi¬ 
dential Narayana Tim Mantram, taught by his Guru as a special 
favour to a favourite disciple. When chastised by his Guru for 
making the holy Mantra public, Sadguru Ramanujacharya report¬ 
edly responded to his Guru by saying that he would not regret 



(X) 


going to hell if millions of devotees could attain Moksha through 
the passport of Narayana Tim Mantram. 

Sri Vaishnava cult, also known as Vishistadwaita or qualified 
monism, is the first prominent Hindu school of thought to pro¬ 
claim the equality of the human race before God and the right of 
equal access, of all devotees to the sacred texts and to the holy 
precincts of temples. 

The Bhakti Cult 


Devotion or Bhakthi advocated by Ramanuja ranges from 
Sravanam (listening to God’s Glory) to Atmanivedanam (Self 
Surrender), passing through seven stages in-between viz 
Smaranam, Kirthanam, Dasyam, Sakhyam, Archanam 'Pada 
Sevanam and Vandanam. 


Sri Andal represents the Ultimate in Bhakthi. It is of the k' 
which Gopikas had for Lord Krishna in the Bhagavatham m 
supreme devotion to Lord without any trace of self-co ’• * C ’ 
ness. Gopikas risked the anger or hostility from their moth ° US ~ 
law and the public censure in order to experience the Bliss of~ m ~ 
Lord’s company. That is why Lord Krishna preferred the butte ^ 
Gopika homes rather than the butter of His own mother Yascxl 


The story of Sri Andal adorning herself with flowers earmarked 
for worship to the Lord has a deeper spiritual meaning What 
Andal had offered were the ever-lasting flowers as desired b the 
Lord, and are symbolic of 1. Ahimsa (non-violence), 2. Control of 
senses, 3- Compassion towards all beings, 4. Forgiveness 5 
Peace, 6. Penance, 7. Meditation and 8. Truth. 


Sabari of Ramayana also offered to the Lord fruits, after tasti 
them herself to ascertain their ripeness and sweetness before 
they could reach the Holy Lips of God. 

All Bhaktas should model themselves after Sri Andal in order to 
attain Salvation. Bhakthi or devotion is the churning rod through 
which the Butter of Divinity is realised from the universe of our 
daily lives. 


Universal Love 


Bhagawan Sri Satya Sai Baba reiterates the 


very same eternal 
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principle of Universal Love as His Message. Bhagwan Baba 
emphasizes that devotion should not be part-time or partial. It 
should be full-time and total. Devotion is not an uniform to be 
worn on certain days and cast off on other days. Devotion 
should be the very fibre of our lives. 

To quote Bhagwan, 

"Where there is Faith, there is Love; 

Where there is Love, there is Peace, 
and where there is Peace, there is Bliss”. 

Eternal Bliss or Ananda is secured only through Universal Love 
attained by total surrender to God entailing utter annihilation of 
the Ego. 

In our present-day times, we are over-run by religious funda¬ 
mentalism, caste-bigotry and parochialism. Bhagawan Sri Satya 
Sai Baba is the gentle breeze of all-pervading Love, leading us to 
Eternal Bliss. Our Bhagwan Sri Satya Sai proclaims: 

“There is only one Caste; The caste of Humanity; 

There is only one Religion; The Religion of love; 

There is only one language; The Language of the Heart” 

“Love as thought is Truth; Love as action is Dharma; 

“Love as feeling is Peace; Love as understanding is 

Ahimsa.” 

“Love is selflessness; Selfishness is Lovelessness” 

May the Kaliyuga Avathara Bhagwan Sri Satya Sai Baba bless the 
readers and the publishers in our efforts to get the message of 
Bhakthi through the example of Sri Andal. 

My humble obeisance is devotionally offered to the Lotus Feet of 
our Lord Sri Satya Sai Baba. 
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SRI 

Visishtadvaita — Some Aspects 

Justice M. Srinivasan 

The quintessence of Visishtadvaita philosophy is brought out in a 
very pithy saying by Saint Nammalvar. The Supreme Being 
‘ Brahman' is all-pervading like life in a body. The “Sarira Sanri 
Bhava' which is the bedrock of the Visishtadvaita doctrine could 
not have been expressed more aptly and succinctly by longer 
sentences. 

Visishtadvaita, Advaita and Dvaita 

While, on the one hand, a doctrine is propounded on the basis of 
‘abeda Srutis’ that there is only one thing which is real, that is 
the ‘ Brahman 1 and all other things are unreal (Brahma Sathyam 
Jaganmithya). on the other hand, another doctrine based on 
“Beda Smtis" is put forward that the Brahman is different and 
independent of the world. But Visishtadvaita philosophy has 
beautifully and perfectly synthesised the various seemingly con 
flicting texts of the Srutis, incidentally referring to the Ghataka 
Srutis. In fact, Sri Ramanuja at the end of his commentaries on 
Vedanta Sutras aptly proclaims “iti saruam samanjasam” (thus 
everything has been reconciled). 

Some people have misunderstood the philosophy as a qualified 
or modified monism. It is fallacious. It is not the outcome of any 
compromise between two extreme lines of thought. It is in no 
way a dilution of the principle revealed in the Upanishads It is 
as much an original stream as the other two doctrines. It is not an 
afterthought or a device of expediency. Its source is in the loftv 
heights of the Upanishads. The ultimate reality is Brahman who 
has no second, but It is neither nirguna nor nirvisesha The 
Brahman is one but Visishta, and It is unique. Its non-dual'r • 
recognised and accepted. The philosophy has recognised differ 
ence ‘beda’ which is not excluded by unity, that is, the beda does 
not imply isolation of the factors that enter into the u ' 
Visishtadvaita recognises both beda and 'aprtbak-siddh^^ 
combines the two in metaphysical unity. This is what makes^the 
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unity a plentitude of Being. It is also a pattern of perfection, for 
Brahman is the source of all beings and the goal and consum¬ 
mation. The ultimate is the Supreme. 

Individual self (Jiva) stands in an intimate, irreversible relation of 
intrinsic dependence on the Supreme Self iBrahmaii) even as 
the organic body does on the soul that sustains it. Body and soul 
are distinct but being united, they form a unity, rightly described 
as one and not as two. The soul rules over the body from within. 
So also the Supreme Soul Brahman is the soul of all Jivas (indi¬ 
vidual souls), that is, the Antatyamin. 

The relationship between the Supreme and the Individual is per¬ 
manent and everlasting. It can never be put to an end. This is 
brought out by Sri Andal in Her 28th verse as translated by Dr. 
Chenni Padmanabhan. 

“Our acquaintance is a bond; 

The intimacy hither, could never be torn’. 

As a result of this relationship, human life becomes ennobled. If 
a man claims to be God (Aham Brahmasmi), he has to alternate 
between that claim and leading a false life as in that event life is 
nothing but maya or mithya and thus unreal. There is a danger 
of absence of responsibility for any human action. If the creation 
and .continuance of the world are attributed to ‘ avidya ’ (igno¬ 
rance) and ‘maya’ (unreality), it gives rise to several questions 
which cannot be answered satisfactorily. 

On the other hand, the Supreme Being according to 
Visishtadvaita is the material as well as the efficient cause of all 
things in the Universe. He creates the world, sustains it in exis¬ 
tence and dissolves it. The entire universe of souls and material 
things is His body in the sense that He is the adhara (supporter), 
niyanta (controller) and seshin (one for whom it exists). At cre¬ 
ation, the prapancha which exists in a subtle (. sukshmd ) form as 
His body is made to evolve in a gross state ( sthula ); and at disso¬ 
lution or deluge, He makes them get back to the subtle state. He 
is the material cause because what always exists as His body 
undergoes change into the gross or subtle form. He is the et'fi- 
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cient cause because the transformations are brought on by His 
Sankalpa or will. The change in His body does not mean change 
in His essential nature. 

Paramatma and Jivatma 

Though the Supreme Being is the Antaryamin’ of every individ¬ 
ual being, the former does not undergo the sufferings or pangs of 
the latter. The individual being reaps the fruits of Karma. The 
Paramatma and Jivatma are compared to two birds sitting on 
the same branch of a tree, while one eats the fruits thereof and 
suffers, the other does not. The Supreme Being dispenses the 
fruits of deeds in strict accord with desert and is wholly free from 
the charge of partiality or cruelty. Perfect in Himself, He confers 
perfection on others. He is possessed of all auspicious qualities, 
chief of them being Daya or Mercy—which gilds and brightens 
all His other qualities such as Jnana, Sakthi, and so on. While 
others attempt to divinise a man by making him think of himself 
as God, Visishtadvaita has humanised God and rendered it pos¬ 
sible for us to obtain salvation at His hands by relying on His 
mercy rather than our own knowledge or Jnana. That is why Sri 
Andal says “ignorant and forlorn”. The centre of gravity shifts 
from our own individual selves to God. Our Karma is quelled by 
His mercy. On being worshipped, He frees the beings from the 
sins committed in the past, being committed in the present and 
to be committed in future. 

With song in lips, mind engross’d, 

The sins committed deliberate or inadvertent 
In the past, present and future entire 
Shall be burnt a refuse in bonfire; 

Verse 5 in Tiruppavai 


Prakriti, Paramatma and Jivatma 

The concept of Bakthi or devotion to God can have meaning 
only if the doctrine of Visishtadvaita is followed and the individ¬ 
ual self realises its complete dependence on the Supreme Self. If 
the individual self thinks that he is none other than the Supreme 
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Self there is no question Of devotion to the latter. The thought “I 
am your servant” is the sine qua non for devotion. The individ¬ 
ual self must see the existence of the Supreme Self in every thing. 
Then the Lord is always with him. The Lord has proclaimed in 
Bhagavad Gita :- 

He who sees Me in all (selves) and sees all (selves) in Me - to 
him I am not lost, nor is he lost to Me.” 

The Path of Surrender 

Where the individual is unable to carry out his duties in accor¬ 
dance with the scriptures, the Lord has shown him an easy path, 
that is, ‘Surrender’: 

“Completely renouncing all dharmas, which are correlated to the 
innumerable sins of varied kinds gathered from time immemorial 
and opposed to the commencement of Bhakti-yoga, which are 
expatiations and which are difficult to be carried out by you liv¬ 
ing in limited time, seek Me alone as refuge. 1 will release you 
from all sins. Do not grieve.” 

Bhagavat Gita XVIII- 66. 

The Lord gives an assurance that He would release the individual 
self from all the sins and their effects. Sri Andal takes the cue and 
says : 

“Forever seven and seven more births 
Related to Thy bond will we be near; 

Only unto thee, we serve sincere”. 

Thus, the philosophy of Visishtadvaita is a practical one 
enabling the followers thereof to lead a dedicated life of bliss in 
devotion and self-surrender. 


★ ★ ★ 
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Andal’s Voice of Consecration 

Dr. Prema Nandakumar 

Andal is the presiding priestess of the Margasirsa month. 
Variously known as Sudikkodutha Sudarkodi, Amukta Malyada 
and Goda Devi, Andal, the mystic poet of South India’s religious 
renaissance, has left behind a legend of romantic piety. Century 
after century her praises have been sung by the intellectuals as 
well as the unlettered. Her life-story has been themed by numer¬ 
ous authors, one of the most famous of them being Emperor 
Krishna Deva Raya of Vijayanagar. The story goes that on his way 
to the Kalinga War, he stayed at Srikakulam and prayed for suc¬ 
cess in the local temple dedicated to Andhra Vishnu. The Lord 
appeared in the royal dream that night and commanded him to 
retell the story of Andal’s marriage with Ranganatha at Srirangam 
in the beautiful Telugu language. Krishna devotees in the north 
too have been swayed by her history as is evidenced in Sridhar 
Acharya’s Sri Godambabratotsava Padavali. 

Andal poured out her heart in the two groups of verses known as 
Tiruppavai and Nachiyar Tirutnozbi. How long this torture of 
waiting and dreaming to make her forget her frenzy! But can one 
put out a fire by another conflagration? At Srirangam, Andal 
found her haven of peace and in a flash merged in to the Lord. 

Tiruppavai is a devotee’s call to the like-minded not to succumb 
to spiritual lassitude. There is a dramatic progression in the thirty 
verses. The young girls of Nanda’s Gokula (Andal re-created 
Gokula in the lanes of Srivillipputtur) awake each other with 
words of affection and humour and go to the palace of their 
Chief, Nanda. Here, they pray to Sridevi to vouchsafe them love 
like hers. Finally they directly address the Lord to guard them 
from evil. On their part, they had decided to be His servants for 
all biiths to come. The verses use many telling similies. The most 
striking is the one that compares Krishna’s rising to a lion’s after 
its hibernation during the rainy season: 



(xvii) 


The valiant lion snugly asleep 
In its mountain cave during rain 
Wakes up eyes aflame, bristles its mane 
In all directions, stretches it limbs, 

Stands erect, and sets out roaring. 

Even so you, thpugh flower-like, 

Leave your bed, march into the hall 
And taking your lion-held throne 
Our grievances enquire and deal mercy.’ 

(Tr. by R. Bangaiuswami) 

Nachiyar Tirumozhi traverses the entire gamut of the mystic’s 
lyre. We watch the vicissitudes of one dedicated to an ideal, the 
unforgettable nature of the visionary moment that transforms 
human living into diving frenzy, the dark night of the soul’s sepa¬ 
ration from the Light-of-All and the diamond-glitter of surging 
hope and unshakable trust. 

Unlike the experiences recorded in the poems of North Indian 
mystics about the flute-call of Krishna (Mira, Vidyapati) Nachiyar 
Tirumozhi lays emphasis on the regal divinity of Krishna. What 
draws Andal to the Lord is the totality of His life, and his many 
exploits performed in different incarnations particularly the 
Krishna and Trivikrama avatars. The incandescent devotional 
lamp in her heart’s temple glows steadily throughout the 
Tirumozhi which begins with prayers to Cupid for the successful 
conclusion of her heart’s desire. Then follows the remembering 
of things past- how Krishna teased his childhood playmates. The 
girl becomes a maid and the ever-recurring mystery of a God¬ 
conscious virgin who has given herself up to the Lord is upon us. 
At the opening of this phase of the Tirumozhi, it is made clear to 
us that Andal is speaking only of a symbolic union, a union that 
transcends the mere physical, a union that takes place in the 
devotee’s consciousness. Familiar objects like the flowers and the 
nightingale are requested to carry the devotee’s message to the 
Divine. Now occurs the famous wedding-dream, an existential 
reality to Andal re-enacted as a special observance in weddings 



(xviii) 


even in these days. Coming half-way through the Timmozhi, the 
dream-group of verses is a promise of success to the devotee’s 
quest. 

Ten verses to the Conch Panchajanya and a beautiful section on 
the cloud as a messenger confront us next. 

‘Light, colour, thought, sleep- 
These have left me- O ye clouds! 

I shall sing Govinda’s praise 
And ask my soul to wait. 

I rest with the golden garlands 
In the garden of Tirumal 
Waiting. When will I hear 
The sound of the Lord’s conch 
And the twang of Sarnga bow?’ 

Close in the wake of the devotee’s despair comes a vision of the 
Lord of Srirangam. Now, the desire to become one with Him 
becomes urgent as the syllables telescope gracefully to produce 
melodic lines of great beauty. The Tirumozhi concludes with 
journey back into the mystic past when Krishna is seen * 
Brindavan as a cowherd Prince. The rainbow-coloured dreams 
come true. The golden change from despairing loneliness to 
inalienable union with the Divine is achieved as Andal glides 
into the peace of the Universal Spirit. 


★ ★ ★ 
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Gayatri Mantra and its Meaning 

Sri P.P. Arya 

This Mantra has three limbs. Each limb has been summarized 
from one Veda. Similarly, the three letters A.U.M. and the three 
words i.e. Bhur, Bhuvaha, Suvaha, have also been respectively 
derived from the three Vedas, Rig, Yajur and Sama, states Manu. 

‘ Savita' is the ruling Deity of this Mantra from which name all 
take origin. This Mantra blesses us with the grace of Gayatri, 
Savitri and Saraswathi. Gayatri stimulates and protects our intel¬ 
lect. Savitri sustains our life force and Saraswati protects our 
speech. 

Meaning: 

AUM is the manifesting word of Paramatma. This is His name. 
The Infinite, Omniscient, All-Pervading, All-sustaining AUM is 
Brahma. AUM is Highest, AUM is Supreme, AUM is Eternal. 
Repetition of this name Namasmarana and meditation on the 
nature of God is the best means of concerntrating the mind says, 
Patanjali. 

Bhur, Bhuvaha, Suvaha are three great Mantras. 

Bhur, Stands for Lord, who is the basis of all life. 

Bhuvaha, is the name of God. 

His contact frees the aspirant from all pain and pangs. 

Suvaha, is the name of the Lord as He pervades the multiformed 
Universe and sustains all and is All-Bliss. 

Gayatri Mantra 

Tat Savitur Vareniam Bhargo Devasya Dhitnahi 
Dhiyoyo nah, Prachodyat. 

We meditate on the Adorable and Ever-pure Effulgence of the 
resplendent Vivifier of the Universe. May He stimulate our men¬ 
tal faculties and direct us to do noble deeds. 

By virtue of the intellect, we realize the power in ourselves, the 
power which manifests in the Universe. External manifestations 
and our intellect are the projections of this Power. He is the 
Director ol this universe and also our intellect. Knowing this 
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secret, we find ourselves close to the universe and nearer to 
God. We rise above narrowness, selfishness, fear etc. and realize 
His Omnipresence. 

Bhagawan Sri Satya Sai Baba on Gayatri 

Sri Satya Sai Baba says that the only means to realise the Self is 
Jnana (intelligence). Knowledge alone can reveal the Truth. 
Gayatri is a prayer addressed to the Ever-pure Effulgence of the 
Vivifier of the Universe. May Savita Dev illumine our intellect, 
purify our physical, astral and causal bodies and inspire us to 
seek the Truth and do noble deeds.According to Bhagawan 
Baba, Gayatri Mantra is a universal prayer which can be adopted 
and meditated upon by one and all. 

★ ★ ★ 




(xxi) 


Vedas and Nalayira Divya Prabandham 

Sri S. Krishnaswamy Iyengar. 

"Nalayira Divyaprabandham " consisting of about 4,000 stanzas, 
are the outpourings of the Alwars, born in Tamil Nadu several 
centuries ago, expounding our vedic religion which holds 
Timmal or Lord Vishnu as the Supreme Deity. They quote the 
Vedas as authority for what they sing (VIZ) “He exists in the 
effulgent Vedas”, and He is “The Blossom, effulgent light, found 
in the authoritative treatise, the Vedas”. 

At the present day, there are vast differences in interpreting the 
Vedas, Upanishads etc., and consequently several religions have 
come into existence in the Hindu fold. In the Sangam age, as 
evidenced by the Sangam classics, there was no difference of 
opinion in interpreting the Vedas and the Vedic religion was one 
and one only. 

If we examine the Sangam classics, which sing about several 
deities in the Hindu Pantheon, it will be clear that they uniformly 
state that "Timmal” or "Lord Vishnu” is the Supreme Deity. They 
also state that Tiiumal is immanent, and that He is the soul of all 
animates the inanimate objects are His body. 

For all these statements, they quote Vedas as authority. If we 
examine the Sangam classics like Paripadal, Advaitic philosophy 
is proclaimed as the Vedic religion. This was reasserted by the 
Alwars in the Divya Prabandhas and has been corroborated in 
their soul-stirring songs. 

The code of conduct recognised by the Tamilians of the Sangam 
age are reflected in the Nalayira Divya Prabandham. From the 
above it is evident that the Vedic religious expounded in the 
Sangam classics have been re-emphasized and followed by the 
Alwars and Andal in Nalayira Divya Prabhandham. 


★ ★ ★ 
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Sree 

Tiruppavai And Bhagwat Gita 

Dr. K.A. Manavalan 


Sri Andal is a fine-smelling beautiful flower in Bhagawan’s hand¬ 
some Garden of Love. She longed to have Krishna as her consort. 
Andal is herself a glittering creeper and had offered Him flowers 
after adorning her own self. Andal is also a patroness who had 
rendered many beautiful musical lyrics. No comparison can be 
made to Andal’s utterances or her own life. Tiruppavai sung by 
her, is the essence of all the Vedas. This can neither be equated 
to nor compared with any other devout Hymn. 


There are two types of darkness in this world-one external and 
the other internal. To avert the external darkness we have the 
sun, the moon, the stars, lightning, fire, lights and many such To 
surmount the internal darkness, a number of sacred treatises 
have appeared. Among them, is Gita, preached by Sri Krishna to 
Sri Partha. Similarly, Tiruppavai also is a legend sung by the 
Patroness for the upliftment of the people of this world 

Some comparisons of Tiruppavai and Gita have been made b 
scholars. ' 


1 . 


2 . 


Which is meritorious? Is Gita expounded by Krishna? Or 
Tiruppavai blessed by Sri Andal? When this controversy 
arose, they have decided due to obvious reasons that 
Tiruppavai alone is the praiseworthy and desirable' one 
Though Bhagwad Gita is the pronouncement of 
Bhagwan, It is written in harsh Sanskrit, and has been certi¬ 
fied as such even by Acharyas. 


Gita is a large treatise with eighteen chapters and seven 
hundred and odd slokas. 


3. Gita contains rare esoteric matters, which requires many 
commentaries and explanations to comprehend 

4. Its substance has been a subject of discussion and contro¬ 
versy by various subsects of our religion. 

5. Gita renders one to become giddy in understanding the 

exposition of various yogas and routes. h 
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Sri Andal’s Tiruppavai has no such deficiency. It is composed of 
fine nectarine Tamil hymns. It has many commentaries made by 
Acharyas with lucid explanations. It cannot be twisted and dis¬ 
torted by religious fundamentalists. It is a short treatise contain¬ 
ing only thirty hymns. Unlike Bhagwad Gita, it would not recom¬ 
mend at the end to abandon Karma, Jnana or Bhakthi yoga men¬ 
tioned in all the eighteen chapters. 

Having no such deficiency, Tiruppavai starts with, in the first 
hymn-‘Narayana... sure shall grant us the desire soon’ and con¬ 
cludes ‘Entreating thence had obtained the desire.’ Tiruppavai 
suggests only those acts to be performed and does not hint to 
abandon anything as dictated by Bhagwad Gita, Hence 
Tiruppavai is considered by the erudite as a much more excel¬ 
lent and enjoyable one. 

Here the merits of Tiruppavai are appreciated as per the Sanskrit 
axiom, ‘Nahinindha nyayarn ’. Such an eloquent interpretation is 
made when the glory of Tiruppavai is discussed by Acharyas like 
Prathivathi Bbayangaram Annangara Acharya Swamy. 

★ ★ ★ 


(Tiruppavai) 

Shall terminate the atrocities; 

Guide us to the foot of the Supremo; 
Is a seed for the entire Vedas; 

It is annoyance, the earth to bear with 
Human folk not acquainted with 
Godai Tamil - five into five plus five. 


Veda Piran Bhattar (12th Century A.D.) 

(See Page 67) 
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Foreword 


Writing a Foreword to any book is always a pleasant job since it 
engages the attention of the writer to a peaceful pursuit. The 
pleasure becomes doubled when the book happens to be an 
English translation of a popular, traditional worthy Tamil classic. 

Sri Andal's Tiruppavai sums up the ‘Jnana’ and ‘Bhakti’ of the 
Vaishnava cult. Sri Andal is the only female saint who, from her 
childhood, developed love for Lord Krishna and offered gar¬ 
lands, to Him after adorning herself with them. She observed the 
‘Margali Bath’ rituals and chose the Lord as her consort. 
Ultimately, her physical frame merged with the Lord. 

The inspiring Hymns of Andal have an appeal not only in India 
but also in the West, and an English translation of the Hymns is 
bound to spread the cult wherever English is understood. That 
way, this translation is a noble service in spreading the Vaishnava 
Bakthi cult in the West. 

Difficulties of Translation 

Translating a literary piece is always a gruelling test in which the 
translator has to resolve all linguistic components to a satisfactory 
fidelity in the target language. In any translation, the creative 
artist seeks a symbolic language for the text, and in the process 
there is a translation from the inner language to the outer. 

Dr. Padmanabhan’s rendering of Sri Andal’s Tiruppavai has some 
unusual features. First of all, it baffles all analysis as to how a 
Doctor of Medicine has turned a Doctor of Divinity. Secondly 
the academic linguistic theories of translation and nuances of 
language which one normally expects from a Professor of 
English have entered into the marrow of a Doctor’s bones. This is 
not possible unless the translator happens to be an “inspired 
man”. Tiruppavai is an inspired work of Sri Andal and the trans¬ 
lation is equal in its grace. 

A Sophisticated Treatise 

Tiruppavai is a sophisticated treatise which has the simplicity of a 
complex art. In that sense, the Poem makes for difficulty but of 



the most acceptable kind, the difficulty that attends the expres¬ 
sion of what is profoundly simple. While translating the lines, 
into English there is a danger of drowning the spiritual connota¬ 
tions or being simply drowned by them. 

Any translation of Tiruppavai can emerge only as the ‘after-life’ 
of the original, a renewal of something living. This means that 
the transfer must take place at the deep semantic level. Steiner 
has aptly said that at its best, the peculiar synthesis, of conflict 
and complicity between a poem and its translation into another 
poem creates, the impression of a ‘third language’ or a medium 
of communicative energy which reconciles both languages, in a 
tongue deeper, more comprehensive than either. The translator, 
thinking in the limbo region, belongs to neither language. 

Emotional Factor 

It is against this theoretical background that we have to approach 
Dr. Padmanabhan’s work. His translation of Tiruppavai has been 
attempted at the emotional level rather than of intellectual or 
logical. Theoreticians are prone to mutilate linguistic compo¬ 
nents into maimed equivalents, but Dr. Padmanabhan has a liter¬ 
ary flair combined with an awareness of the rich spirited tradition 
of the Vaishnava cult. Any work of ‘Bakthi’ literature has to be 
translated at the emotional level so that the reader is whipped to 
the level of the original text. In short, the translation is a fine 
objective-correlative of the original text. 

Classical Grandeur 

Let us examine a few passages. 

a) Let lightning flash 

Thunder shoot as wheel and dextrogyral. 

In the hands of Padmanabha, His arms a fortitude; 
Brook no delay, force a cloud burst. 

b) And Him who pluckd the wicked demon as a weed, 

Girlies all reach’d the site of deity; 

Venus ascended and Jupiter had slept sunk; 

Biids too clanged behold, belle gild. 



c) As would a fierce lion in a mountain den 

Stay along in winter, lie asleep gang with, 
Enlighten’d, open eye, emit fire, mane erect 
Stretch in all direction; 

The passages have a classical grandeur and a pictorial quality of 
the original. The responses, of description in the translation have 
the same pointers as the Creator would have intended them. 
Proper diction assists the translator to achieve this parallelism. 
The exact image association have the flavour of the original. The 
translator has assimilated the original and in this process ‘every 
text’ becomes part of an “ever-growing inter-text.” 

All linguists, particularly the relativists, claim that the exact mean¬ 
ing cannot be transferred from one code to another. But what is 
all art, if not finding of lost things? The fact is that what is com¬ 
municated is only the gap. Without the gap there can be no com¬ 
munication. This is made possible by bending the native linguis¬ 
tic convention to suit the context. It is there that one finds a third 
language emerging out of a translation. 

Take the following passages: 

a) Can’t thou listen to the kingcrow mingled all around? 

The clatter - 'Keesu-Keesu’, a medley 
Gurgling noise of curd by chumdash 
Hands moving see-saw, to alter... 

b) All-hail, Thy foot meted this earth thence; 

All-hail, Thy energy went thither, conquered Lanka South- 
All-hail, Thy glory, kick’d the wheel to mins; 

All-hail, Thy foot the calf, as a throw-stick toss’d; 

Creative Process 

A sensitive reader of Tiruppavai possesses a certain behavioural 
expectation defined by the situation. It is this reciprocal expecta¬ 
tion of both the translator and the reader which contributes to 
the immediacy of experience. 

The translator has skilfully exploited this behavioural expectation 
to win the applause of the reading community, as seen in the 
following lines: 
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a) Kudos to Thee! Settl’d on a cot ivory foot’d 

Soft silk cotton mattress with.quality quintet 
In glimmering light of a metal lamp and 
Inclined on the bosom of Nappinnai 

b) Amongst tribe pastoral, sans any intellect, Thou’rt born 
This the only virtue we own; our acquaintance is a bond; 

In certain places the translation becomes an interpretation, a cre¬ 
ative process, by which the translator has to re-live the author’s 
world. 

For Example: 

a) Orient sky is pale; the buffalo 

Before gives milk plods to graze the filed, Lo! 

b) Of yore consigned Kumbakarna to death. 

Has that demon, lost in contest peak, 

Handed the grand sleep over unto thee? 

I feel that the translator has a right to take liberties with the 
author’s mind at the time of creation. One has to agree with 
Cowper who says “total fidelity is also unfaithfulness.” The trans¬ 
lator has taken a risk, which he permits himself so that the spirit 
of the original is retained. Word for word equivalence becomes a 
secondary fact. 

Or. Padmanabhan does not search for the sameness of language, 
but the sameness of emotion. Translation is not simply embalm¬ 
ing the original in a formalin of linguistic equivalents. It is a ques¬ 
tion of perpetuating the life of the original through one’s own 
breath. One is free to choose between two alternatives - the grim 
satisfaction of struggling through a few pages of the original or 
the enriching experience of racing through the author’s “inscapc” 
in a language one can understand. A good translator should 
choose the latter, as Dr. Padmanabhan has done. 

a) The unconjunctive Thou conquer, Oh! Govinda glorious! 
Praying Thee we acquire our desire; 

Bracelet, shoulder-ring, ear-stud, floral, anklet, 

And several such we enjcwel our body entire; 




The translation of Tiruppavai can be enjoyed by reading the 
Hymns in the proper milieu. In this literary attempt, 
Dr. Padmanabhan has the blessings of all the Achaiyas, and the 
experience at Sat Sangh. Above all, it is a medical practitioner’s 
inspired work and doubtless the Lord presides over every line 
that he has translated. We are thankful to Dr. Padmanabhan for 
making this marvellous work available to the non-Tamil lovers 
and religious people. 

Right Honourable Avvai Natarajan 
Literary Genius of the year, 

Vice-Chancellor, 
Tamil University, Vakai, 
Tanjavur -613 005. 


★ ★ ★ 

The World Peace Academy Inc. U.S.A. has chosen Dr. Avvai 
Natarajan as Literary Genius of the year for his outstanding 
contribution to promotion and development of Tamil language. 
He will be conferred the title “Right Honourable” and a honorary 
doctorate degree in Chicago, in November 1995. 

★ ★ ★ 


The Heaven Is Here 

Your body is like a grand green hillock; 

The lip like coral and eye fine lotus; 

You are king of angels, sprout of the cowherds; 

Achyuta! Beyond the taste of these 

I would not long to reach Indraloka and taste 

To rule even that planet 

Oh! My Lord residing at the grand Sri Rangam! 


Tondcir Aciippodi Alwar 



PREFACE 


This is the age of satellites, space travel, television,' 
computers, Electronic-Mail, Aerial tele-scanning, CAT-scan, MRI 
(Magnetic Resonance Imaging), Organ-Transplantation, Genetic 
Engineering, Robotics, and so on. 

The modern gadgets mentioned above are intended to lead 
humanity for living a healthy and happy life and to co-ordinate 
all activities for the peace and prosperity of mankind. 

The materialistic prosperity all over the world needs 
Acharyas’ guidance. This is being done by the various Mutts, 
Ashrams, religious institutions and organisations in their daily 
rituals and periodic functions all over the world and most of 
them are followed in traditional customs. 

ACHARYAS VIS-A-VIS TIRUPPAVAI 

Egoism and passions born with humanity are manifesting in 
various forms and are taking a heavy toll of human energy, 
resulting in chaos and misery. It is a challenge for the satwics to 
face them in their day-to-day life. Acharyas alone can guide us to 
overcome the various manifestations of the ego and passions. 

Tiruppavai considers the birds, cows, cattle, the Gopis, 
guards of Nandagopala’s temple, Nandagopala, Yasoda, 
Balarama and Nappinnai as our Acharyas at each stage of the 
recital of this legend. Acharyas are esteemed at times even one 
step above the level of Bhagwan. 

ecstasy while praying, singing 

The same temples visited by saints and sages and the same 
religious works like Vedas and Upanishads, the works of 
Nammalwar, Vyasa, Bhishma, Alwars, Bhaktha Meera, 
Ragavendra Swami, Bhaktha Ramdas, Tulasidas, Purandaradas, 
Kabirdas and others besides devotional music are available even 
today. But do we get the same ecstasy and thrill when we visit 
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the same temples and worship the Deities or sing or listen to the 
Hymns and music composed by them? Not all of us, and not 
always we get the exhilaration. 

The ecstasy waxes and wanes due to time, place 
circumstances, Sat Sangh and the blessings of Acharyas. We have 
to tune our mind to the same frequency in which the sages and 
saints had tuned their minds, prayed to the Deities and sung the 
Hymns. This ecstasy or thrill is possible this day, here and now 
We can tune the frequency of our minds to that of the sages and 
saints in the company of devotees—Sat Sangh. 

Margali Bath denotes this emotional prayer when we shed 
tears which trickle down over the body and enter our nostrils, 
soaking our pharynx, the voice becoming tremulous and 
allowing us to literally weep and the hairs on our skin stand on 
end, which we call “Pulagankitam” in Tamil. This state continues 
for a few seconds or minutes and is metaphorically called 
“Neeradal”, what Andal suggests us to have. 

When we approach the sea in the beach we see the fine 
sand, stones, etc. If we go further, we get fine pebbles and rare 
corals. Still further and deeper we go, we get pearls and very 
valuable gems like emerald. The same is applicable to 
Tiruppavai Hymns. The more we recite and listen to discourses 
we are enlightened more and more, and we get more valuable 
ideas and emotional uplift. 

UNIVERSAL CHOICE OF MARGALI MONTH 

Margali month is very congenial in climate and very 
pleasant, particularly in the pre-dawn hours. In this month there 
is association of holy men and they are found in the temples and 
in the halls where Tiruppavai and holy discourses are given 
There is music, group music and discourses in the Sabhas 
temples. Mutts and Ashrams. We associate with many Saints 
Acharyas and spiritual leaders. During this month. Sat Sangh is 
available in many places, which delights every one 

Tiruppavai teaches us to feel emotion while praying to the 
Lord, not merely during [lie Margali month and in the Ashrams 
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and temples but at any time and anywhere. It enables us to 
perceive the Prakriti, Paramatma and Jeevas merging with each 
other by Para Bhakthi. 

THE SWAPADESA OR ESOTERIC SIGNIFICANCE 

All our religious institutions teach us the same principles in 
different angles in various languages and with suitable 
anecdotes, appropriate to the individual’s samskaras, milieu, 
Gunas, passions and ego. Our Acharyas guide us to become 
emotionally involved in praying to Krishna. 

Bhagwan is metaphorically comparable to an elephant. He 
is manifesting in Vishwaroopa but we are groping and are able 
to identify only a part—either the legs, tusk or the tail of the 
elephant or listen to its bell-sound or trumpet at any one time 
and not perceive the elephant as a whole. 

SIGNIFICANCE OF TIRUPPAVAI 

To sum up, Tiruppavai aims at enjoying the Margali season 
by reading, singing, listening, deliberating and understanding 
the Hymns in the proper milieu and have Bhagwath Guna 
Anubhav by directing our mind to the Prakrithi, Paramatma and 
Jeevas and transcend materialism with Para Bhakthi. The role of 
Acharyas’ blessings and Sat Sangh are once again emphasised. 

The Swapadesa or esoteric significance of Tiruppavai as 
discussed by Sri Ramanuja, Bhattar, Vedanta Desika and 
thousands of Acharyas points to the importance of the Pranava 
Sound, Ashtakshara, Dhwaya Mantra and Charama Sloka. They 
are the fundamentals for all our music compositions, discourses 
and Pooja rituals. The latter elaborate or complement the above 
mantras and vice versa. 


Chenni Padmanabhatu 

Madras 
June, 1995 
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INTRODUCTION 


When Sri Ramanuja was requested to give a commentary on 
Tiruppavai, he expressed that “Even if one gets a person to 
explain Tiruppallandu (by Perialwar), it is rare to get one to 
illustrate Tiruppavai.” The reason is that it is a sophisticated treatise. 

Sri Andal is endowed with such Jnana which is equal to the 
Jnana of all Alwars and she acquired it as a bridal gift from the 
Alwars. Alwars were blessed with Jnana by Emperuman, 
whereas Andal graced Him with her Jnana. 


ANDAL AND THE ALWARS 


The attitude of Lakshmana doing Kainkaryam to Rama is 
that of the Alwars. The attitude of Bharath Alwar is that of 
Perialwar, and that of Sri Satrungna’s doing service to a devotee 
(Bharata) is that of Andal. 


Alwars and Sri Lakshmana yearned for Bhagwath Anubhav 
Sri Bharath Alwar and Perialwar longed for Bhagwath Wealth 
(Samruthi). Nachiar solicited wedlock with Bhagwan Himself 
and had Perialwar as her Upaya. 

Lakshmana since childhood had int 
and so was Andal’s love to Sri Krishna, 
legend blessed by such a patroness. 


'jn tvama, 
Tiruppavai is a grand 


THE AIM 

The aim of this legend is “to have Margali Bath” as the token 
and to beseech Emperuman (Bhagwan) to succour (aid or h I 
this Atma, which is nothing but His dependent, and to e P 
Kainkarya (Service to Him) which is only our Swaroopa Guna 
and engage ourselves so long as our atma endures. 


ANDAL VIS-A-VIS ARJUNA AND ALWARS 

Arjuna had established only in the end by the C\v<i 
Sloka, the Prapatti route, by having HIM (Krishna) as his 
Andal established her upaya in the firs, Trruppava, Hymn itself 



V 

a s “Narayana. Assuredly Shall Grant Us The Desire Soon”. 

She had pointed out in the end her upeya —“Ere Long Dawn We 

Have Come Unto Thee.Converse Our Passions To Vanish”, 

and in the middle dedicates herself for the sojourn of her life 
(Kainkaryam). 

Alwars had expressed, “Those were the days when we were 
fasting”, and “all the lifetime we would beseech you”. Such was 
the motive of the daughter of Perialwar who fasted to get Him 
and achieved Him as she desired. 

Alwars at times assumed themselves to be women while 
praying to HIM though they were born as men. Andal, though 
born and brought up as a Brahmin girl, assumed herself as a 
cowgirl and beseeched HIM. 

DIVINE LOVE 

Though Andal’s jnana and Bhakti were waxing every 
moment in Bhagwath matters, there was no feedback from the 
Deity of Vadaperunkoil temple. She sensed that He was tired 
and was lying at rest due to issuance of perennial grace for the 
jivas who were always after wealth and fortune on this 
earth.Andal approached Vatapatrasaym and with her lofty 
breasts squeezed Him physically, but He would not heed her 
suggestion. There was no reply. She engaged herself in His 
service with “Fan Circular And Optics” (pooja rituals). Still, there 
was no response. “This is not pathological, He must be under 
the assumption that such a lowly soul (of Andal) is aspiring to 
achieve a grand soul (as His) and treated her ‘love’ as an insult”. 

Dejected and forlorn, she sought the help of the girls of 
Ayarpadi (Gokulam). But that was a matter of yore and of no 
help for her problem and she remained much dejected. Tortured 
by such feelings, she was searching for proper guidance and 
save herself. She was looking for one who would indicate her 
the Upaya. 


MARGALI bath rituals 





VI 

jungles at the time of the incarnation of Krishna, out of their 
Viraha Tapam imitated the Gopis and prayed to Krishna who 
had rendered the miscreant snake, Kaliyan, helpless and helped 
themselves to get Krishna. 

Andal, too, was advised to follow the same footsteps. She 
was convinced that it was better to go after the girls who 
pursued Krishna rather than seek Krishna Himself. This 
assumption, when fully developed, transformed Andal’s hair¬ 
style, gait, talk and the physical odour to that of a typical Ayar 
girl. 

Thus, Andal underwent the fast (Margali Bath Rituals), 
assuming Sri Villiputtur as Gokulam (Ayarpadi), the temple of 
Vatapatra Sayin as Sri Nandagopala’s Palace; Vatapatra Sayin as 
Krishna, and herself as patroness (and her associates or mates). 

TRADITION OF HOU FESTIVAL RECALLED 

The testimony for Nonbu is not given in Sruti or Smriti but 
has been followed traditionally by the elders and that is the only 
available pramanam or evidence. The Holi festival observed 
during the spring season as an age-long custom, though it had 
not been prescribed in the Vedas or Puranas, is an example 
What is more important is the tradition or anushtanam and no 
other criterion need be looked for. Their unendurable separation 
would enable them to achieve even an impossible task. 

KRISHNA INCARNATES AT AYARPADI 

This being so, the Lord, who ever remains with Lakshmi 
(Sriman); One whose wishes are ever fulfilled; Magnanimous. 
Lotus-eyed; Ever residing in Sri Vaigunt; Ever worshipped by 
Satwiks, Sarveswara; By His own grace, without any obvious 
reason would incarnate and by His inherent fine qualities would 
enable people to become devoted to Him. Such being His 
attributes, He incarnates at Ayarpadi and is brought up along 
with the girls. 

When Krishna attained adolescence and was mixing with 
young girls, all the people of the town assembled and decided 
not to expose the girls to Krishna whom they considered out of 
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jealousy, a miscreant and kept the girls in the underground 
cellars. After Krishna’s birth, they began to conceal butter and 
now the girls too. Butter and girls became scarce commodities. 
As the days passed, floral decorations, festivity, exciting music, 
drama and dance became things of the past and a matter of 
dream in Ayarpadi. 

GOOD FORTUNE OF COW GIRLS 

Due to their (Gopis) good fortune and bereft of Dharma in 
the country, rains ceased; cattle perished for want of fodder and 
water; lands dried up and famine set in. The elder cowherds 
gathered and discussed the means to solve the problem of 
saving the cattle and human beings. They knew that if the Deity 
of rain was satisfied there would be rains. They decided that for 
the sake of rains, the women of the town should undergo fast. 
They were convinced that the sequence of events would lead to 
the onset of the auspicious period of rains substituting a dry 
spell and widespread famine. 

For the sake of getting rains, the cowherds mandated the 
girls imprisoned in the underground cellars to emerge out and 
observe the Nonbu. Since Nandagopala was old, they requested 
Krishna to be in charge of the proceedings and be the presiding 
officer. They consoled Krishna for what had occurred in the 
past, brought the girls to Him prostrated to Him and after prayer 
left the place. 


prakrithi, paramatma and jeevatmas 

The full moon was emitting the graceful light. The banks of 
Yamuna were abound in colourful fine-smelling flowers. Fine 
rocks appeared like huge gems. Scattered sand dunes were a 
pleasant sight. Fine breeze was flowing over the mountain. On 
the bank of the Yamuna, the girls from lakhs of huts exposing 
their body gathered in large groups, pining for Krishna. Krishna 
was occupying every girl’s heart. Prakrithi. Jeevas and 
Paramatma all became one through Parabhaktbi. Until very late 
in the evening, they had not dispersed. 


1 his was the scene depicted for the 


Rasahrci 'da 
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BACK HOME LATE IN THE NIGHT 

If they further delayed and stayed on, their parents would 
start suspecting them again. Hence, Krishna hinted to them to 
get back to their respective homes and lie in their beds. They 
returned home to have rest. The bases Of the beds were no more 
soft and pleasant, but were only beds of thor. s. In the middle of 
the night they woke up and awakened the few girls who were 
asleep. 

LIKE MONKS AND YOGIS 

Who is asleep and who is awake? The answer is, those 
defeated by the Guna (Divine Quality) engrossed in divinity are 
asleep, like Bharatha Alwar, who was meditating on Rama’s 
divine qualities, defeated and resided at Nandi village for 
fourteen years. Those engrossed in Kainkaryam (Service) like 
Lakshmana and would never tolerate separation and follow to 
the woods accompanying Sri Rama and do all sorts of menial 
service, (Kainkarya parar) awaken others. 

The arrows of Sri Rama are not of the same kind. They are 
capable of manifold actions. Similarly, the qualities of Sri Krishna are 
also of varying types. Both these types are available at Paramapadam 
(Vaiguntam). Those like monks are asleep. Those like Nityasuris are 
awakening in the satwik hours of the pre-dawn period. 


THE THEME OF ITRUPPAVAI 

Thus, the opportune time for the Nonbu, the rituals to be 
followed, the benefits for those who had consented to observe 
Nonbu, the invocation for the rain, and the narration of how all 
the impediments would flee are enumerated in the first five 
Hymns. 

In the next ten Hymns, the theme is the awakening of the girls 

In the subsequent fifteen Hymns, further details of 
requesting Kainkaryam, to rid the girls of passions and ego and 
soliciting to be born related to Him for many births, are pointed 
out. 


End of Introduction based on 2000 padi, by Aye lana 
Acharya Swami, Tirunarayanapuram, Melkote, Karnataka Y 
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SRI ANDAL—A BRIEF LIFE-SKETCH 


Sri Andal, one of the twelve Alwars and the only female 
saintess, lived in the first half of 8th century A.D. Some scholars 
fix the possible date of Andal as far back as 3000 years B.C. 

Andal was born at Srivilliputhur near Madurai, in the Tamil 
month Adi, with the birth-star Pooram, on a Tuesday, on the 
fourth day of the bright fortnight. 

Andal was a treasure-trove infant, obtained in the Tulasi 
garden, in the premises of the temple of Sri Vatapatra Sai. 
Perialwar, her father, found her while tending the garden and 
brought her up as an adopted child. 

Andal grew up in holy surroundings, worshipping the Deity 
and listening to holy discourses, Vedas, Epics, Bhajans, 
Keerthans, etc. From childhood onwards she listened to the 
Leelas (pranks) of Krishna with rapt attention and developed a 
deep love to the Lord. 

A DIVINE CHILD 

Andal helped her father in weaving flower garlands to offer 
to the temple Deity every day. One morning, Perialwar observed 
her wearing and adorning herself with the flower-garland 
intended for the Deity and herself looking into a mirror and 
enjoying. He considered this as an act of sacrilege and, with 
great anguish, failed to offer the garland to the Deity on that day. 
The Lord appeared in his dream and informed him that He 
relished only the garland worn by Godai and that in future 
flower garlands worn by Godai alone be offered to Him. 

Perialwar realised the divinity in Godai, and from thence 
she was reputed as “Andal” (one who ruled Bhagwan) and 
“Choodi Kodutha Nachiar” (patroness who would offer flowers 
after adorning herself). It became a routine for Andal to wear the 
flower garland prior to offering to the Deity. 
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LOVE FOR KRISHNA 


As Andal grew up, day by day, her love for Krishna also 
increased and she resolved to marry Him. 


When Andal attained adolescence, Vishnuchittar was 
amazed at her conviction to marry Krishna. She was advised to 
observe Margali Bath rituals, which was a custom of yore for 
marriageable girls to have choice husbands. 

Andal imagined herself as a cow-girl at the time of Sri 
Krishna, collecting all girls at Ayarpadi at dawn during the 
Margali month, day after day performing the ritual on the banks 
of the river Yamuna and bathing the Deity. This procedure 
expressed lucidly in thirty Hymns, awakening her mates and 
proceeding to the river-bed, with Bhajan and Keerthan and to 
bathe the Deity, is the topic of Tiruppavai. 

Apart from Tiruppavai, Andal also sung 143 Hymns in 
Nachiar Tirumozhi in which her expression of intense love to 
Krishna, in varying moods of bridal love—tender hope, utter 
dejection, joyful triumph, woeful sorrow and total surrender- 
are depicted. 


Andal concluded that Lord Krishna was none else than the D • 
of Sri Rangam—Lord Ranganatha—and chose Him as her Consort ^ 


DIVINE WEDDING 

Lord Rangantha bade Perialwar in a dream to bring Andal t 
Sri Rangam in bridal decoration. A palanquin, duly decorated 
was sent from the Sri Rangam temple, as instructed by the Lo d 
in a dream to the temple chief. or 

King Vallaba Deva made elaborate arrangements, decorated 
the procession route and greeted Andal with music and oth 
paraphernalia of a Divine wedding. People cheer^H v ^ 
Vallaba also joined the bridal party. Peered. King 

Andal proceeded inside the sanctum sanctorum of th 
temple and became one with the Lord, as she worshipped tl^ 
Lotus Feet of Him. To the astonishment and wonder of 
people assembled, Andal’s physical body merged with th n 6 
Lord Ranganatha. Ueity ’ 


4 * ir 
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The author of this book, Sri Chenni Padmanabhan, was 
born in Salem in Tamil Nadu. He is the eldest of nine children 
born to Smt. Nanjammal and Sri. K.R.C. Chenni Chettiar. From 
his school days, he attended with his father the monthly 
discourses of Bhagwad Gita by Swami Chidbhavananda of 
Ramakrishna Tapovanam, Tirupparaitturai, Trichy Dist. 

As a student, House-Physician, Post-graduate and Assistant 
to Dr. Ratnavelu Subramaniam of Madras Medical College, he 
had a golden opportunity for more than fifteen years to learn 
and teach Medicine, to serve the sick and to associate himself 
with doctors, general public, officers and students. 

Dr. Ratnavelu Subramaniam was a name synonymous with 
dignity, nobility and vast professional experience. He was a 
philanthropist, educationist, disciplinarian and an ardent 
devotee of Lord Nataraja of Chidambaram. Dr. Subramaniam’s 
mere presence would inspire awe and respect among students, 
colleagues, patients and the public. Frequently, he would 
mention and recall his experiences with his preceptor, Dr. M.R. 
Gurusami Mudaliar, in his regular lectures, bedside clinics and 
any professional or public talk. He truly imbibed the qualities of 
his Guru and it was evident in his professional and other 
activities mentioned above. Many are Dr. Ratnavelu 
Subramaniam’s students who have settled down all over South 
India and in the developed and developing countries and teach 
and practice medicine with ethical and humane considerations 
in different and strange environments. 

When at Coimbatore, Dr. Chenni Padmanabhan had 
attended the week-long discourses during the month of Margali 
in 1972-73, under the auspices of the Sri Satya Sai Organisation. 
These lectures related to all the major religions and were given 
by many scholars from morning to evening. The author had also 
Darsan of Bhagwan Sri Satya Sai Baba during this period. 

One of the discourses was on the Vedas and the Upanishads 
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by Sri Mukkur Lakshminarasimha Achariar. After this 
introductory lecture, the author attended all the Tiruppavai 
discourses of that season by the Achariar at Ramakrishna 
Kalyana Mandapam, Coimbatore. This habit continued, and the 
next year the author attended the discourses by Sri Santana 
Gopala Achariar of Hyderabad at the same Kalyana Mandapam. 

As a Professor of Medicine, the author spent a major portion 
of his service at the Madurai Medical College and Government 
Hospital. He was promoted Dean of the Tirunelveli Medical 
College and Hospital and retired from Tamil Nadu Medical 
Service as Additional Director of Medical Education. 

The idea of translation and commentary of Tiruppavai 
dawned on the author when he was Dean and he started work 
in right earnest when he was in the Directorate, and was on 
frequent tours all over Tamil Nadu. He has completed the 
present work with the good wishes and guidance of Acharyas 
and the Grace of Sri Satya Sai Bhagwan. 

Publishers 
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TRANSLATIONS AND 
COMMENTARIES 


In Tamil 32 letters constitute ‘one padi’ (one unit, one 
metre). Explanation and commentaries on Tiruvaimozhi and 
Tiruppavai in 3000 padi (Moovayirappadi) were contributed by 
Peria Vachan Pillai (13th century A.D.). Six thousand padi 
explanation was made by Alagia Manavala Perumal Nayanar 
(14th Century A.D.). Commentary in 2000 padi was written by 
Srijananya Achariyar of Tirunarayanapuram, Melkote, Karnataka 
(15th Century). He has also contributed another commentary in 
4000 padi. 

In the year 1882, Two Thousand padi and Four Thousand 
padi explanations had been printed in Telugu script. In Tamil 
4000 padi script was published subsequently in the year 1952 by 
Veda Vedanta Vardhani Sabha of Triplicane. Srivilliputhur K. 
Kannan with the help of Telugu scholars had published 2000 
padi in Tamil script in the year 1985. 

OTHER COMMENTARIES AND TRANSLATIONS 

Krishna Devaraya, (16th Century A.D.), a great Sanskrit 
scholar and a mighty king of Vijayanagar kingdom, synonymous 
with military glory and economic prosperity, wrote Andal’s Life 
History in his treatise Amuktha Malyatha (Telugu). Amuktha 
Malyatha means Sudikodutha Nachiar, in Tamil. This contains 
878 verses and is considered one of the great treatises (Pancha 
Kavyas) in Telugu literature. This book was written as instructed 
by Andhra Vishnu, Deity of Srikakulam Temple, in a dream and 
later dedicated to Lord Srinivasa of Tirupati. 

Tiruppavai and Tiruvempavai are widely recited in 
Thailand, Siam and Cambodia from 15th century onwards. Even 
now, partly transmuted versions of these Hymns are recited in 
festivals, temples and royal ceremonial occasions in the above 

countries. 
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Tiruvaimozhi has been translated into Bengali with a 
voluminous commentary and is popular in West Bengal. 
Tiruppavai has also been translated in Telugu, Kannada, 
Gujarati, Hindi, French and English. One of the latest translations 
in Telugu verse form is by Sri Venugopal, Chikkadpalli, 
Hyderabad (1995). There are many translations in English and a 
list of them is given in the Bibliography of this book. 

Sri Aurobindo, in an article on Andal, states “It would seem 
as if this human symbol God becoming the lover, was the 
natural culminating point for the mounting flame of the soul’s 
devotion”. 

SANSKRIT COMMENTARIES 

A Sanskrit commentary of Tiruppavai has been written by 
Sri Ranga Ramanuja (16th Century). Sri Vedanta Desika (13th 
Century) has sung “Goda Stuti” in praise of Andal, (29 Hymns) in 
Sanskrit. He calls Tiruppavai as Goda Upanishad and classified 
the 30 Hymns of Tiruppavai in six groups of five verses each. 
Govardhanam Rangachariar and his disciple had translated 
Tiruppavai in Sanskrit Verse form. This treatise, originally in old 
Grantha manuscript, was translated into Devanagari script by Sri 
N.S. Satagopan. Sri A.M. Srinivasa Acharya had rendered 
Tiruppavai in 30 Sanskrit verses, which has been included in the 
publication by C. Jagannatha Acharyar. 



XV 

OUTSTANDING FEATURES 
OF EACH HYMN 


Hymn no. 

1 . Introduction — Bhagwath Guna experience is the Bath. 

2. The acts forbidden and those to be followed. 

3 . Blessings the country would achieve. 

4. Rain dear to Andal—exposition of Vishistadvaita. 

5 . Cow girls eternally in crime. Could they succeed and 
achieve their objective? 

6 . Awakening a mate who is new for Bhagwath matter. 

7 . Awakening another who is asleep due to memory 
failure. 

8 . "A girl beloved to Krishna and could conquer Him” — is 
aroused. 

9 . “It is the duty of Krishna to seize me and to own me”. 

10 . A girl with whom “Krishna Himself would fall in love”. 

11 . “If Krishna wants me, let Him fast to achieve me”. 

12 . A girl whose brother doing ‘Kainkaryam’ to Krishna is 
awakened. 

13- A girl with charming eyes, yet ego centric is awakened. 

14. Though promised earlier to arouse all, this girl is 
sleeping yet. 

15 . A typical Vaishnavite, this girl allows herself to be 
blamed. 

16 . Requesting the guard of the temple to open the doors. 

17. Awakening Nandagopala, Yasoda, Krishna and 
Balarama. 

18 Nappinnai the mediatress, is pleaded to open the doors 

19- Klishna and Nappinnai are addressed — They compete 
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with each other to open the doors. 

20. Once again, the Divine Couple are aroused. 

21. The girls have come Lost to His qualities — beauty, 
compassion and love. 

22. The girls have approached as Kings, shedding their ego 
and to do menial Service. 

23. Krishna is requested to sit down on a throne and inquire 
about their grievances. 

24. His feet, energy, nobility and spike are hailed. 

25. The girls crave to do service and implore to get rid of 
their grief. 

26. The objects for the ritual are solicited. 

27. Some more prize objects are claimed for their own 
count. 

28. The only virtue the girls possess for the claim is His birth 
among the cowherds. 

29- The Cow girls plead to be born related to Him for ma 
more births and their Passions be transformed y 

30. Benefits of Tiruppavai recital and observance of the 
rituals. 
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Sri 

Salutation to Sri Nammalwar 
Salutation to Srimat Ramanuja 
Salutation to Srimat Vedanta Desika 
Sanitation to Srimatyai Andal 

NEELA TUNGA STHANA GIRITHATI - 

By Parasara Bhattar (12th Century A.D.) (Sanskrit) 

In this hymn the THEME OF TIRUPPAVAI is brought out in a 
nutshell and by veneration Parsasara Bhattar takes refuge in Goda. 

Sri Parasara Bhattar was the Chief priest of the grand temple 
of Srirangam. Due to escalating enmity with the king, he left the 
place and was residing at Tirukkottiyur. 

He was in all sadness due to the separation and deprivation of 
the daily rituals to Sri Ranganatha. To ward off this melancholy, his 
disciple Nanjiur requested him to compose hymns to extol Andal. 

Parasara Bhattar felicitates Andal in one poem given here and 
eleven other Alwars in another poem. 
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tiruppavai 


I. hv'&ooft 33 ao<33j^oo 

—£> _C 

<^*5 ^ 

3'0 D 5tf£<S) 3$<5o -3^& 
ToCSxSo e><3°£3d5o3 
^Oj^cfiro (3j53rt#£$S> 
dST’^d’ido 

ffcr tf3j33o sjCSDotiSb 
Sfr^dSo 303 B ^$r ,, d5c!S 


I NTlatunga-stana-giritatT suptam 
udbodhya krsnam- 

Pararthyam svam sruti-satasiras 
Siddham adhyapayantT 

Svocchi stay am sraji nigalitarii 

Ya bala tkrtya bhurikte 

Goda tasyai nama idamidam 
Bhuya evastu bhuyah. 
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I j|6fTfr§]rEJ« <sru$®T £lif)£i£.en)-oug>Lb 

a_^Gurr^uj «0e^«55rib 
urnjiriT^ujLb cfocuib <yg><$[T6n> 

cnSl^ib «^£u_iir uujib£ 
sruCsGuiTa 1 #l€i^i_rrujrrib croi 7 ^ 1 i§l« 6 rfi^ih 
ujir u€Otr^«0^uj L|rEJ«G£ 

G«fT^(T £GTOGJ)lLI ibid gl^uSl^ib 

y,uj ^€uircfogi y,uj : 


I To That Krishna who enjoys the bliss of sleep 
On the lofty, hillocky breast of Nila, 

Oh! Goda thou had offered floral garland 
After adorning thy own tresses foremost; 

Bound forcefully and enjoyed Him, 

Had awakened the lion in Him; 

Enticed and imparted to thy dependence; 

The fact indicated in the vast Hymns of Vedas and Upanishads, 
Unto thee I offer my felicitation again and again. 
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TIRUPPAVAl 


Hymn 2 and 3 which are given below, were sung by Sri 
Uyyakondar, disciple of Sri Nadamuni (8th Century A.D.) 

OtioiPjZ 3o^6cSo<5o - 

’&r , &fr'[ J .ek> £r)c^ 

3. SodSis^daSo <5 T^p3 

i>d £?<3b‘SC5o ixo^dSJ^cS) - ;3°d^) 

3ortdd<3bk- <D^ 

^3°<So S'£3° «5C3^0 «$oo 

C^ A 


2. Anna vayal Puduvai An dal, Ararigarkup 

Pannu Tiruppavai palpadiyam—innicaiyal 
Padik koduttal narpamalai, pumalai 
Cudik koduttalaic collu. 

3. Cudik kodutta cudark kodiye ! tolpavai, 

\ 

Padi yarula valla pal valaiyay! nadi nl 
"Verikadavarku ennai vidhi" yenra immarram 
Nam kadava vanname nalku 
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2. ^CTT0FT€UUU<sb l_|gj«D<SU ^<SWTI_rT£iT <^Hrf&l<5IT«(gU 

u«rr@i ^0uurr«D€u ucbu^liuih - glOTTCoflsDffojrr^b 
un'i^<$Q.$rr($i££rr6n‘ ^puiriDrrflocu y^traxso 
(giU-ffi Q<$rr($i;$£[r65)6TT£ QffrrGbg^. 


3 . @m_<5(o1<5iT@^^ <$i_fr« Oasm^-Guj 0^n’€burr65)6u 

urrii|. «^06 tt 6 ijq)€O U 6\)6u65)6rrujn'uj - pnis^ $ 
G6UfBJ«l_6U(T<50 GT65T<SB)6BT g £\£>1 GT6ffTJD {§lblDIT(T)fDlb 
ffjfub (5i_6u(T ojcrorgrarGiD j56b(Sj. 


2. Andal of Puthur abound with swan in field 

Had rendered many beautiful musical lyrics of Tiruppavai; 
Had offered floral garland to Ranga, 

Having worn foremost in her tresses; 

Her you extol. 

3 . Oh! Glittering creeping plant! Adorned many a bangle; 
Thou had offered Him flower after adorning thyself; 

Thou art capable of composing the ancient hymn and bless us. 
Thou had prayed to achieve Vengada; favour us to serve Him; 
Bless us, we may not transgress (His utterings) 



TIRUPPAVAI 


ojo— 

OoffaF 3c3o<3 

Z)o°& ^esoS)^ &&>&>$* 

£>&3oew,5o escSo^d lb)©$ 5b)&> 5o5rr > ^' 
SJ'^ S'ikS SoS^aS So;5o<5£ 

lDo°5o<3 £g| cSS>§^3 ^5o bortEo 

s l£)ortef’ SQ& &>Qc5toIx> ^^Soofte^ 
;s D o D d5oe , 3«3 SSoiij. tsdCS&ZFS 

^£>*5" ^rt<£*3}&o&> l 5" oDo^ydSc; 


TIRUPPAVAI 

Mlrgalit tingal madi nirainda nanna lal, 

NTradap poduvTr podumino nerilaiylr, 
CTrmalgum Ayppadic celvac cirumTrgal, 

Kurvel kodun tolilan Nandagopan kumaran, 
Erarnda kanni Yasodai yilan cingam, 

Klrmenic cenkan kadir madiyam pol mukattin 
Narayanane namakke parai taruvan, 

Paror pukalap padindu el or emplvay 
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^l0uuir$»ai 

1. iDfr(T«ifl^ $rBj<5€fr id^I j065)n)j50> j5«U6ffnr«nrd) 

jE(nn_u GurrgjoSiT Gun-gjuSlGonrr GiBiflonipuSit 
#(TiD6b(§ii> ^iLiufriq-ff Qffcbajff #lpiBir«irdT 

ah.rrG6u6b Qffirr@^Q^rrL^l€0«fT r^^Gsiruau (§id{T6OT 
<c, rcrrrfB^ <$<sroT 6 rafl iuGffir«D^ @ 6 tT(g>£)rEi« 5 ib 

«(riTGiD«jflff QfffEj«6wr a^lir iD^iiuib Quito) (xp«^^r«n 
r5rrcrrruu€WTG«rr £ld«G« u65)rD^06uiTorr 

urrGcrmt q<SLpu ui^gi eyeo ^rr cnbuircurruj. 


C(5n-@«D^uSir - ^upwiuaG&aT 

^fiWjfljBftlOTOTQjiTaCOT, uonjD - efil0uuib; cj"a) - Gsor; 

91T - jflaejTLJuirujira; g'Ccoirir - uir^jao^ 

4£li_S0ib Qffird); cribuirojiriu - cribQpsoi_ uj uircncuGuj 

- a it loot (iDOTiojsar) loaDorcfil $0 crorgyib Q&iraraKoirib. 

CSiucb AiTLDenor Cgj 5 iT{j)cvisiijir(«Q) ^i&jcbt iDsnorcfilujirfliT 
(r^lanuj Qffircb«5luj^ir«6L|u> 


1. It’s Margali month, moon replete and the day is proper 
We shall bathe, girls of Ayarpadi prosperous 
Will you move out? You wealthy adorn’d fine jewels, 
Narayana, son of relentless Nandagopala, 

Whose job wielding a sharp spike ever alert and 
The lion cub of Yasoda with eye gracious 
And the lad with dark complexion, handsome eye 
And face sunny bright pleasant as moon 
Sure shall grant us the desire soon 
To the esteem of this earth as a boon, 

Oblige, involve, listen and consider, our damsel 
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TIRUPPAVAI 


2. JScfo&o ^<3ooSo 3 S 0 

* i 

To^dSooSo 3©1ortsF "Is?©*, ^rd^.dSoo’^’ 
t^ciSo e$ooool<3 S>C5^o^d frd 

Q— —O \_ 

^cfro^c^So ^fqoc^So, ^g°& 

"Sooootoo oX^o^ioo ^5oo5too i3°So <3oodc3j‘ T ’So 

o— <20 GO 

^od5r°£<3£ lo<3o~°£Sb To)(<v5o L5*Sb 

cociSo^SooSo £3 ^dSooSo e5o£$3d&oSo 

Q_U/ Q— O— gO 

£cxSoo£^xr , <3o o)c| £rto£b SSlE) .Do^p^cS) 


2. Vaiyattu valvlrkal ! nam urn nam pavaikkuc 
Ceyyum kiricaikal kellro, parkadalul 
Paiyat tuynira Paramanadi padi, 

Neyyunnom palunnom natkale nTradi, 
Maiyittu eludom malarittu nam mudiyom, 

Ceyyadana ceyyom, tlkkuralai£ cenru odom, 
Aiyamum piccaiyum andanaiyum kaikatti, 
Uyyum am enni egandu el or empavay. 
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2. <sff> 6 uiud 5 gi Gun-Lp<o£[t<5rrGTT! prr(ipib n?LD utro)€ij<5(5<j 
QtfiuiLiih <^rfl<o5>a=«6rr GasafGtrrT, urrji)«i_g^6TT 
<SWUILI£ §lll51(SffTrD UIJLD€5Tlq. U(TU|. 

Q|5UJu_|€rorGOTrTrLb u(r^jewrGcRjTrrLb ffjfnLa>«TG€0 ^trrru). 
gidudilSIiI© CT(LpG^mh ibcoiAlI© pinb (ipi^Giufrib 

OffiLiiLirr^OTT OffiuGiurub ^<5@fD65)6fr^ Qffdup ^Gsjrrib 

«gULI(LpLb iSlffeDfflLILD c^,l5^65)CffTlL|l£> «D«S>rrillq_ 

2_ujqiDrrp srewnsrofl 2_<$r5gj <g"€b «£ir cnburrojrruj. 

jS«@fD6iT - (5«traT Qffrjpaar; e_iuiL|ih «^rpi crcwrewfl - €urr(Lgib 

6Ul£) 6K)UJ j£l6J)6ffT£§J 


2. You who enjoy life on earth, listen! 

The rituals for deity go through we duteous: 

Chant the foot of the Supremo who had 
Reposed in stealth on the ocean milky; 

Bathe we early; relish not ghee or milk 

Nor would kemp, nor adorn with flower beauteous; 
Grace not with eyeliner; nor bid deeds forbidden; 

Nor go around ear kiss tale or malicious gossip 
Help the worthy and poor utmost by gift or alms toss’d 
With mind pleasant, study the chores engross’d; 

Listen and consider, our damsel. 
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TIRUPPAVAI 


3. Loft C5 £&£oS $■& 

—D 

&o ft\p ?3°Scf5o 8 ort-£" ^Soo^J^^O IbcSodo 
Lofto 1^6o l^fyoT’CZo SdSo^ - £<W 
^p>ofoZg ZrOXotk) Sc3)&o3) 

6on°<$ ^)^6ooC5o ?ou<3co|? 3^3 

3c3Sfy_5o ZtyS" h&>fx> aXoS^ 
horrti IovkSo £)po£o L5" cDoj^FcSo. 


3. Urigi ulagalanda Uttaman perpadi, 

Nangal nam pavaikkuc carri mradinal, 
Tmginri nadellam tirigal mummari peydu, 

Ungu perun cenneludu kayal ugala, 
Punguvalaip podil pori vandu kan paduppa, 
Tengade pukkinmdu cTrtta mulai parri 

Vangak kudam niraikkum vallal perum pasukkal, 
NTngada celvam niraindu el or empavay. 
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3. £_C\)«STTI5£ £_£>£)LD65T Guit urr^. 

^BtnEJ«6TT f5iburr6ff)6u<g>0£ ^irjbji5l j£irrrin_CffTrr6b 
<|tBj^)€ffT(^l r5n-Qi_Q)€0(rib ^fEiasdr (jpibiarrifl Quujgj 
Qu00 «iu«) a_«6rr 

y,(Bj06y<5ff)6iTu Gurr^eu QurrriSl€ueror® «6wru(^uu 
G$(Ej«rrG£ Lj«<£l0rbgi (jpaaeo upr# 

€urrrEi«5<5 0 i_ld jSlaD(p«0Lb ©jototcu Qu0ld 

iSiEjan - ^ OdFcbajih i£l«DfT)j5gi ^rcb «^ir cribuirajiriij 

y,ib @€U€*)OTU Cuir$| - Qibuj^cu locuit; 

<9>ujcu c_«en - «iucu i£en«ar gioror 

3. Should we sing the name of the magnanimous 
Outgrown and meted the world and assent 
To bathe for deity, rain it shall, pour country over 
Thrice monthly with no despair; 

Shall facilitate tall growth of fine paddy crop. 

Carp to jump amidst like aquabatic feat. 
Spotted bee to perch on lily fair and 

Donor cows to stand still, with udders thick, 
Allow milking to fill vessels copious, 

To ordain never vanishing wealth bounteous, 
Listen and consider our damsel 
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4. £) ]|5<£5^T 

ej^c^oosT ^)^Ij- §T°c d 5’ §0 

£-3$ 3ooC 5£$5 &6o£ <5o 5 6 ^~ ^oc&SSo&d 

—o 

£p)£>c&«^ <5>Voc* ^ooo<£" 

Do$J, «3©o£x>0 d 6 ^" 3c3o^ e>©5i^ 
ejv^ £p<3otf ,&o<3£$ 

22 o- D Q-. 

;3°S> £ofl£)<£" IxSoftcrcSo 

A 

<5J^C5C> £)G°£ IDOLS’ o^o^^dSa 

A <3 


4. Alimalaik kanna! onru nT kaikaravel, 

Aliyut pukku mugandu kodartteri, 

Uli mudalvan uruvam pol mey karuttu, 
Paliyan toludaip Padmanabhan kaiyil 
AJipol minni, Valampuri pol ninruadimdu, 

Talade Sarriga mudaitta caramalai pol, 
Vala vulaginil peydiday, nangalum 

Margali nTrada magilndu el or empavay 
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TIRUPPAVAI 

4. ^L@LD«S)Lp« <S€WTCTOrrr! 6£65Tp ©DSatrGcucb 
^L^liL|6iT L|«@ (ip<sj5§l Qsfri-rrir^G^rfjl 
SfiTL^I (Lp^Q) 6 UOTT ©_ 06 ULD GuffO) OlDUJ <Kp£§JLJ 
urry51u_M5 G^fr^cnuu u^mi 5 rru«rr 6&)<suSld) 
^Lj51Gurrcb u5)€5T€3fl, 6 u 6 Dibi_|iflGuird) jfldFTp ^i^litjBgi 
^rriprrG^ fffrrir&ja Qp&)g>pg> ff^iDdDip Gurrcb 

eufTLp 2_6t)«£!«lfld) GuUJ^L_rTlLI ^rTfElS^LD 

LDrrit<5Lj5l ^crm_ LD<fli£rFjg] €f€b <£it cnbufrcufruj 


- tf(Lp^^ib@ar. .^£§1 - ©4- ©^§i. 

<^,^1 LD6J)^)<9> «6WT€S5Tfr - «(_€bCu(T6b «0ffl)655T C_QT6JTLD 
U6t)l_j$£ ^6S)€Uaj65Trr65T 6U06B5TG6BT; <*« 55 T Guir«(TJD6uG«IT; 

^lawremuGan; so««grGajcb - a«.i_irgi; 

; 6ua)ibi_|iR - uir^ff ggarruj ffi4]<§; 
ffiritiiiaib - ffir(riiia> oSlcb, $ir^>ir$i - aitcd ^iriD^ib Q^ilulktumo 


4. Oh! Rain! Gracious alike ocean, pupil of my eye; 

Thou shalt never flout this attitude 
Enter sea, emerge replete, ascend a mass dark in space; 

Colour a 1 a form of Lord Eternal, Let lightning flash 
Thunder shoot as wheel and dextrogyral 

In the hands of Padmanabha, His arms a fortitude. 
Brook no delay, force a cloud burst. 

Pour down as would darts from Sarnga lash 
To facilitate life on earth bright. 

And the Margali bath to our delight, 

Listen and consider, our damsel. 
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5. 3o3>£} 3£3od5og IkgcJ 

—£> oJ Q- -<xa_ o_ 

t5d&>& §*(£$oSo «>c5D<Cg^_ 

«r<3o So frtiS’ DtfS^-o gc&<3 cySj-’tfdg 
dp<3j^ ^c£> 3«3o a°So &r>;5o©S &j05Vo<3o 

CO -a 

3°QX>3°S~ ;>& JogS^j. 

^cS5o lo^dioSb ^Soddb^ S(f5^So 

^J^foSo To3)o bS" LS oDo5°3°cSo 


5. Mayanai mannu vada Mathurai maindanai, 
Tuyap perunlr Yamunait turaivanai, 

Ayar kulattnil tonrum anivilakkai, 

Tayaik-kudal vilakkn ceyda Damodaranai, 

Tuyomay vandu nam tumalar tuvit toludu, 
Vayinal padi manattinal cindikka, 

Poya pilaiyum pugu taruvan ninranavum, 
TTyinil tucagum ceppu el or empavay 
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5 . lDfnLI€5)6ffT ID65T@1 6UL_LDgJ65)IJ 0OLDlj>^65)GH^ 
gJlUJLJ Qu 0 l|lT UJ(Lp65)«fT^ §iaDn) 6 UGf)«JT 
^lurt G^rrOTTgyib ®S) 6 TT<$«f)<$£ 

^rr«niu <5 0 i_o) ®S)6 it«« 0 Q<fUJ$& £ir(JiDn^r«)«jT 
pGiufriornLi 6 uj 5 g) n>(nb gniDCOir §itqSI£ Q$&ir(ipgji 
€yrruSl«nrr«) urriij. iDGU^emro) 

Gurruj iSles>Lpu_|Lb L| 0 ^ 06 un'«n j§l«rrp65T€4ib 

^u51«»flcb §ir$fr@ib Offuq ^rcb $>it cribufT€uinLi 


uxriuar - in mu Q»uju€u«t; 

id«djd|b^)0uu6u€dt; $ru>irjppu€u«r; cfiKSpirpor; 
iDirujjf]iD(ipa>i-UJOT; GiDaaj<WT<wr«i; iDOf^pi - jSsow^pdrar; 
L|®^ 06 U(T€b T jfl€BTjD 65 T€ 4 lh - l 9 «TL| (j&lb«l>U> «$|rf)lujiriD«>) 
aj0u«w«jiL|ib 


5. The elusive son of blooming North Mathura; 

Riverman de facto of grand Yamuna pure; 
Appear’d in Ayar tribe a glow lamp and 
Brought sanctity to mother’s womb; 

If we reach pure, shower fine flower and 
Worship Him, Damodara the Lure; 

With song in lips, mind engross’d. 

The sins committed deliberate or inadvertent 
In the past, present and future entire 
Shall be burnt a refuse in bonfire; 

Prithee, listen and consider, our damsel 
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~£>d 1bdd<§<5o "^t55(Sr°? 

b^cco cD^ogo°c&!. 1bdco<3oo€? <3^0 do 
3)fi£,5b 

<dd£>^T doooo<£~ e?dodgj 

£#)<&> §\°cdo doo^dSWolx) <3o^An«o5b 
Ik'fcJ) oK^O^ €2>0c3o^ 1bddd<5o 

3)foodo &>C><^ £<£" LS o)o^c& 


6. Pullum cilambina kan; pullaraiyan koyilil 

Vellai vili cangin peraravam kettilaiyo? 

_ > _ _ 

Pillay! elundiray, peymulai nanjundu, 

Kallac cakatam kalakkaliyak kalocci, 
Vellat taravil tuyil amamda vittinai, 

Ullattuk kondu munivarkalum yogigalum, 
Mel la elundu ari yenra peraravam, 

Ullam pugundu kulirndu el or empavay 
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6. LjeiT^Lb #lcoibiS)arr smsror L(6TT6TT65)(ruj€irr GafruSlaSIcb 

QqjgttioIDioTT ®Sl6rfl<?rEj<^l<oirr GuijtrQJib G«L_L).6iD€oGiLirr? 
iSlstKoTrrruj (^(Lp^^lijiruj! Guuj(Lp<s5}CD J5(^*6wr@ 
aCTTOT# ff<5l_li) <S€D<$ <SL$)UJ« SfrGcOITff.#) 

QeueTT€TT^ pyefilGo gjuSlcb <^nnin5$ ©Sl^coon 

&_<oTT<stt <£§]<$ Glsnw© (ip€5flcy(T«(6r5ib Gujir^la^ih 
0 lD 6TT6TT <oT(Lpj5§l <=54 flQ ILKSBTn) Guq'IJGULb 

a_6TT6rrib L|<3jj5gjj @6tfliTjB§i ^ro) ^it cribLurcufriLi 


L|dT(0ib - un)6nsus^ib; rflcoibiSlonr - «*6£il« QairswT(iji«TaT68T; 

«€*>«(§ - «ll@« @ 65 > 60 IL|lbUtH- 


6. Behold! Birds clanged; whitish conch 

At the abode of eagle’s king is blaring; 

Won’t thou listen? Lassie arise! 

Poison, He sucked from devil’s breast 
Kicked deftly the treacherous cart, to a shatter 

On the serpent alighted in ocean had set sleeping, 
Kept this seed in mind, monks and yogis 
Airse gently and Hari they mumble; 

This chant pierces the mind as a rumble; 

Awakens and enthuses like a roar to assemble 
Listen and consider, our damsel 
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7. iSo iloUSo <Dotfo<5o So&o 

V. a- c\J —o Q 

~bb£> iftS^ahr 75 “1 dc& l£)c| 

s°^boS) bdtySz ~b&o 

ZF'Z vdx>S}c&>E &>&&& 

2^ xJ -o 

L~^ 3£o£$ tioxE &6 $!x) ■ftS^dhJ 7 ’ 

<1- _ D CO^- 

i3°d£>rt lb)ef tD^cSo! Zoj'O 

3>j<Z$)5o h ~i& §£§3 J* 
eS^ooBdir'.So! £)^~ L^T cDo^^cSo 

Q_ 


7. Klcu kTcenru-engum anaic cattan kalandu, 

Pecina peccaravam kettilaiyo? peyppenne! 
Kacum.pirappum kala kalappak kaiperttu, 
Vaca narunkulal aycciyar, mattinal 
Ocaippadutta tayir aravam kettilaiyo? 

Nayakap pen pillay! Narayanan murtti 
Kecavanaip padavum nT kette kidattiyo? 
Tecam udaiyay! tirav el or empavay 



tiruppavai 


19 


7. <?rrBJ@Lb <$60F5gl 

Gu^Iott (SuffffijGLiib G(SL_i^sif)€oGujrr Guiuu QucwrGcror 
<srr*L£i i51p)UL|ib .scoacouuffi emaGuiT^gi 
•surr# fBpr&]@ipd) ^ujff^iuiT iD^omrd) 

^©DffU £ll51lT ^IJCUlb G<SLll^<aD<SDGlLlfT 

jE>rni_i<$LJ Quewr i5l6TT6iTrnLil jsn'ij'n'UJGtRjrdrT 
GaffQJSDOTU UfTl_6L|Lb i| G<sl_Gi_ £li_££§IGuj(r 
G^ff(ip0Di_iLJfTiL)! ^IfD <syod $it (oriburrcLifruj 

StSiStSi - §>88< §>55<, d5)0a^6wnr ^)0c^coonr; ^j,6J)0fT^ffir^^65T - 
ajeSliLiaiT. u(Tj£6uirQ un)si>eu, «iranb - iSlpunih - 

(ipenerr^irciS); o)«Guit^§i - s»a> G<55 ld - G<$g>6ro. 


7. Can’t thou listen to the kingcrow mingled all around? 
The clatter - "Keesu Keesu’, a medley 
Gurgling noise of curd by chumdash 
Hands moving see-saw, to alter. 

Of Ayar women with tresses fragrant and 
Coins clanking in their necklace seedy; 

Thou devilish lass, our chief, conceive; 

As we sing Narayana moorthy Kesava 
Shouldst thou lie-along well orient’d? 

Lay open thou radiant 
Listen and consider our damsel 
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8. 13<i?)(*So <D<353o 

3o<£^ 3C5§<3 s°e?* b& 

3°3(pc5 SyrXoS’ 5°&o £]3^ 

XQ 3(S*£o §^e5o^^oogd5o 
fP5°dx> ^^bgc^dSo ^£3® §^o(So 
<3J^yc&) £oeg <&Pt3d& 

<3.23 '?J)(Jo^ b «5o ’IoDofS' 
esc 0 


cbo^ e>(3ov £)© Lo o^o^3°cSo 


8. Kll vanam vellenru erumai ciruvTdu, 

Meyvan parandana kan; mikkulla pillaikalum 
Povan pokinraraip pokamal kattu, unnaik 
Kuvuvan vandu ninrom, kodukalam udaiya 
Pavai! elundiray! padipparai kondu, 

Mavay pilandanai mallarai mattiya, 

Devadi devanaic cenru nam cevittal, 

Xvavenru arayndu arul el or empavay 
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8. ^LpQjfronib Qeu€TTQ6rr€5Tp gt0«dud £lp oS® 

GiDiLi6urr€5T ftfTcwr uS)«00Ten' iS)6rr«s)6fT<95(^5ih 

Gurr<surr<ajT Gun-^lcffTpiraoiju GuirarriDd) «rr^p £_«fTananas 
<3«i.€L|Qjn’6ffT 6UjBp jgicffTGjDfTli) G«irgl« 0 )(ipaDI_lL] 
urrQjrriLi €r(Lpj5^)crrriLi ufru|_u uann) Qarrcwr© 

LDrrsyfruj iSlonB^rranafT ld coco on (7 iDmlir^iu 
G^curr^l GjSajanancj Q^onp jBtrib G^aSl^iro) 

^€urrQ6u65Tp ^(rrruj^p «£|0GTT ^rcb «£ir orihumsurruj 

iDrrftjiruj - (g^Jangr 6uiq.a^ Q«ir«wn_ Ga#luS)«T qjitgouj; 
ld0)60it - ffir ^n ratr (ipa^iq.««T 6r«rg)|ib iD©)in$£ib 
QffOJUGJIT«6B)6tT; LDITL.lq.UJ - ^l^luJS Q«IU$; 

GTQtTgU <JH®OT - rQ-Q OTOIgl g){TI&l£l 


8. Orient sky is pale; the buffalo 

Before gives milk plods to graze the filed, Lo! 
Girls go abreast in gang and the remnant 
Are told to await to have thee; 

We call at thee astand; girl zealot! 

If we pray, procure the desire our vow 
By reaching the Divine among Divine and sing 
Him who had split snout of the devil 
Kill’d wrestlers and quell’d. 

He shall hearken our welfare and spell. 

Arise, listen and consider, our damsel 
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9. 


<&J^5od C5o)(too<5o D-t^Odi) 

&5otf<&>oco<r e?c? 3o£keT ;5tf<3o<5b 

1 o Q— 

£ori<0 Q(5 z? c&> 

^Sj 75 ^^! e5>^5£ .Ds&ib)^, (k£or\4&°5 
&3‘3o<Sj 75 e> 0^2)5* e^g^i" 6 

^^ol^)dOc^oco<^" ^ogd^ty^ 6 ? 

i3°<i$o<5o 2>©<$)<§o JdSlS^ cDo^^cSo 


9. Tumani madattuc curmm vilakkeriya, 

Dhupam kamalat tuyil anaimel kan valarum, 
Maman magale! manikkadavam taltiravay, 
MamTr! avalai yelupplro? ummagal tan 
Umaiyo? anric cevido? anandalo? 

Emapperuntuyil mandirap pattalo? 
Mamayan Madhavan Vaikundan enrenm 
Nam am palavum navinru el or empavay. 
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9. SjJTlDGfflfl LDfTL^g].? (SrfTjnjJLb o£lGtT<$Q<9jlfluJ 

gJIULD <5LDLp^ gJllSlcb «^)S5)650T GlDC\) «6WT QJ6TT01D 

LDfTLDITOTT LDcSGsTT! LD€wfl<5«^€ULb ^fTCTT <$fD 6 UrTUJ! 

IDrriSltl ^£L165)<STT <ST(LpULSGlJ'fT? 2 _lD ID«CTT ^fT«H 
2 gh 0 S)ibGuj(t QffoSlGi-rr ^cffT^^Gcorr 

^tldu Qu0j5§)u51o) LDjb^l ctljul_i— rrC5€iTir? 

IDfTLDfTUJ65T lDrT<S5€U6ffT 65)OJ(SjrFj<9jC5T CT«nQn)®fTp 

ffjiriDib u 6 D 6 i|Lb jBoSlCTTp cp'd) 6 ^it snbun'Qjrruj 


^sm^cb - (asoOTUiSlejTircb) c_rDiii(5rfl{Dn - cinr? 
jinmljuiluirOT - «ir6u6iSl6b @i_uuL.urr«T 


9. Mansion studded with pure precious stones 
Wicks of light all around gleaming 
Asleep a couch perfume afloat; 

Thou, uncle’s daughter, unlock the door bedeck’d; 
Auntie, would you arouse her? 

Is your daughter dumb, deaf, lazy and dreaming? 
Accurs’d to a grand sleep with a sentry? 

Extol Him as Madhava, 

Great Hypnotist, Mukuntha, 

And so forth chant the Vaigunta, 

Listen and consider, our damsel 
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10. 


*3°u°5* z°'£>£' Qt5 ^>o>f5 
^3°(0€^«^c& £x>& ^CFtiboS 3<3j^r 

^1^3? ^)e|c&^^’ 3o£o 

§y^§£ ^°c£o £)s^g &02 o£<3o£^$dJ>o 
<5^^0300^5^- ooo^ - 

^s(i^ e>^ooSd5j"°c5i> exSbortolSo 

eS^o^r°<£o ^5^ Q6 £)<£* LS £o£p3°<£o 


10. Norruc cuvarkkam pugukinra ammanay, 
Marramum tararo? vacal tiravadar, 

Narrat tulay Nudi Narayanan nammal 

Porrap parai tarum punniyanal, pandu orunal 
Kurrattin vay vTlnda Kumbhakarunanum 
Torrum unakke perun tuyiltan tandano? 

Arra anandal udaiyay! arunkalame! 

Terramay vandu tira el or empavay 



tiruppavai 


10. Gj5rrrbp<j *6iiiT<5<SLb n^ilcirTrD ^ihLoarirujl 
LDrrfi)fD(jpih ^(Tf^rrC^crrr eurr^Q) ^{DGuir^irir 
j5(Tri)p^ gjLprruLi (ipuj. ^rrcrrriLi^wrcirr r^ibiDiro) 

(Surrii)n)u usdit) £ 0ib qeroraKfliiJSJTiro) ucror® «£0 ^nw 
QJfTUJ ©SLpJ5£5 @liu<S06WrGplb 
G^rrjDp (Lp6ffT<sCp« Qu0jB§iu5l€b^fr«FT ^r&^rrGsnfr? 

^rbfD «^HOTTrB^^J<S5)l_lU(TlJJ «5H0IBJ«6oGlD 

G^fbfDLDfTlLI 6U£gJ $lfD GTGU G£IT GT lb U IT GLUT (ill 


CS^irpp - (SiBiraiTLi Gj5irji)p; «».|b!D0>$«T - ujid@i«)i_uj, 
^(DfD «$i6BTj5£sb - 6 T€b 0 j)€OUjfb|D G«iribud); 

«^ 0 iii« 6 OLb - ^ifliu ^,uij-655Tub Guir«ifl) 6 uaT; 

C^jbjDLDiriu - *tj5^aj)6oqii) e_«M_6»ujiL|ib $0$$8« Qatrcrcr® 


1 0. Vou lady would fast until enter Heaven; 

If one wouldn’t open entry, should she not speak? 
Adorn’d fragrant basil crown, Narayana virtuous 
Bestows the desire on our prayer; 

Of yore consigned Kumbakama to death. 

Has that demon, lost in contest peak. 

Handed the grand sleep over unto thee? 

Lazy to the core 

Thou shalt precious decor 

Trimmed and dressed, open the door. 

Listen and consider, our damsel 
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11 . 


^0(0^6" $t5^~ t$4>di> lo(£5o lo^oS^cijoo^S) 

§o(to "3oo^)cPi5 &So fr^&ab 

^)^oo ex^o^T ^)«5^ooooe! ^tfCT’cSo 

<3£*do£o ^ 3S 

<300^£o 

1b£p<3 a°t3£) 

<0(ooSfy_ &&ofoSo i^&>sF !D^r 2-5^ <Do^°s°c§c) 


11. Karruk karavaik kanangal pala karandu, 

Cerrar tiral-aliyac cenxu cercu ceyyum, 
Kurram onrillada kovalar tam por kodiye! 

Purru aravu alkul puna mayile! podaray, 
Currattut tolimar ell arum vandu, nin 

Murram pugundu mugil vannan per pada, 
Cirrade pecade celvap-pendatti, nT 

Errukku urangum porul el or empavay 
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11 . ffiri)p<s <srD€ 5 ) 6 u<s <s<swrr&]< 56 TT uco «JDJ 5 §I 

GlffrDfDtTfr ^Irocb QffOTTp Qff0ff OffUJU-jib 

@tbp QiDrrOTTfftGbcDir^ Garrsijcuif £ib Qurrfi)Q<$fnq_Giu 
Ljfbp «9igrGL| ^cb@<sb l|€5tld uSlCSco Guir^qrriLJ 

*ji)n)^§|^ G^rrL^LDrrit <or<sbG<oOrr0ib 6 uib§j (fldn 
(LpjDjDih L| 0 jB§j (ip^leb cuewrossrCTT Glut utn_ 

^IfDfDrrG^ GuffirG^ Glffcbcuu Qu 6 wri_nrL_i^. 

crrbp«0 s_n)(tj0ih Quit 06 tt ^ra) ^ir Gributrcurruj. 

«jT)gU««(D«06u - aaupGuirco e_ar«r @emb uaaactT, 

QffjsjprriT - ^(g^liufbp) (ipenpuSk^tb Aireu^^lesnTpih 
Gu3ir§i^l«nn) er^iflaor; Q$® - Cuirfr; i_|{b<pi *$|€b<§cb - 

gp@j«@OT g] 6 ®)Lpu_|LD uiriixSlor ®gy^)uj uir«$«)$u Gutrsfip 

L)€ 9 TLDllS 1 cb - airil® UJuSlo), rfljbnjITgl - 

Q«ir©ff«iru>€b; 6 rrbgu«@ - cr$fi)«ir«; 
e_piij®ih Quir®ar - c_n)®j®ib Gj 5 ir««ii>. 

11. Thou, daughter of a cowherd, who 

Sans a single guilt, milks many a milk-cow 
Daunts arrogance, preempt stuns at its precincts; 

Thy girdle seems a serpent in pit; 

Wild jungle peacock, start! 

All neighbour mates have arrived now 
Entered thy courtyard in grace 

And sing the name of cloud colour’d yet 
Creeper gold! Unperturb’d and mute 
Drowsest thou, what for, our pet? 

Beloved bride, listen and consider, our damsel 
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12. spo §^.C5oA 

33£fc £€>di> 3[&>Zf£' &<5 

Q- -C Q— V 

^*0 ^0^0 CSoTTcS) 

Z3&& b&aS z a z£' 

SaSS^f d^ooR 

<So^§o^_ S|ScSS 7°2 ^£^<§0 ^)S°c5> 0tf3°C&> 
spe^S" o^^oga^dE) -S-6 3^ tidbCJ^-S) 

e>3£k ^Oe^tfoSo oOg) ^O^^cSo 


/ B / 
Kanaittu ilan karremmai kanrukku iran gi, 

Ninaittu mulai valiye ninm pal cora, 

Nanaittu ill am cerakkum nar cel van tangay! 

Panit talai vlla nin vacal kadai parri, 

Cinattinal tenn ilangaik komnaic cerra, 

Manattuk kiniyanaip padavum nlvay tiravay 

Inittan elundiray Tdenna per urakkam, 

Anaittu illattarum arindu el or empavay 
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12. «S5)€5T^6TTrBJ <S(pGl[D©0r)lB ««TTp« £l[T[Ej£l 

(ip6ff)6D GUL£K5tLI jgl«(Tp UfTCO (StftriJ 
( 50 J)«jt^§] @d)€Oih G^ipn-a^ib iBji)QffO)6iJ«fT ^5rEi«iriLJ 
Uajfl^g&GDCO 6lSLp J§ldn CUITffQ) <S«DL_ U(f)fSl 
#l€5T^^6ffTrrd) Gl^OTccflcoiBjfi?)®® GsiTiDrrcncffTff Qffjijn) 

n»6ffT^§i«© giasflujn’anajTU utn_6L|ib $ QJiriu ^fDajrruj 
@6cfl^^rr«yT cr(Lp]5^1|7mjj fO^ottgtt Gu0ip««ib 

^eoorr^gj @ci)co^j£iT0ih <=&ijf)l(5§i ^rd) ^it GriburrcuiTiLi 
Q$«t @€0(eigis)« - Q^jb(5 $6n$uSlg2iar«r @o)ibigd« ; 

QffCbCU$«>£lL|«l)L_UJ g)eDI&]ffl>« 


12. Young buffalo yearns for calf, mumbles; 

Milk dribbles from udder and home a mire wet; 
Thou, sister of a fair and wealthy, with a snow hail 
Over the head, as we clench thy entrance 
We pray Him the Delight of our mind. 

He by His wrath had let 
The monarch of Lanka South trounced; 

Shalt arise now the very least 
What a grand sleep thou acquiesce 
Residents all aware and muse. 

Open thy mouth' Listen and consider, our damsel 
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13. 


3°cS) ioc°2 

%-«,) %r2 kr§ 
bj? cDo^docSo Zf3£i r &So ^s^S - 

13$) <Ds?b<^ DdSr°£>«^ £tfo§(too 

^)^,5b ^>oo£)3 s°ef" ! ^CSo 

&><$£) &^_g^ hu>c?'6 

3&)§k_68 d3j'5 9 3°c£o ! S) 

£<S£)<5o <3£)5^ £)£" ^o^°s°cS) 


13. Pullinvay kTndanaip polla arakkanai, 

Killik kalaindanaik kTrttimai padippoy, 
Pillaikal ell arum pavaik kalam pukkar, 

Velli elundu viyalam urangimi, 

Pullum cilambina kan podarik kanninay! 

Kullak kulirak kudaindu mradade, 

Pallik kidattiyo pavay! nT nannalal, 

Kali am tavimdu kalandu el or em pavay 
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13. L_|€TT<5rf1<oOT Gurruj <£crori_rTOT>6ffTU Qurrdxsorr «^(7«<s«D65T« 
<^)€TT6lfl« <S0D6TTJ5^[r€IDOTT« <S(TJB^l0Dl£> UfTU|_uGumLJ 

i51etr65)6TTffi6iT <ord)corr0ib urrsiDGu® «6fub i_|<$<$rrir 

<ol€U€TT€Tfl <of(LpJ&gl ©SllLUTLpLD 2_JDIEJ<£ljT)p 

L|ioiT(G5ii) <#1 <so ldl 51 <sirr anwl Gujrgj ,^ifl««6wrcwfl«fTrriLi 
06TT6TT® @6lflcrffi 0C5)l_J5gl iSfITLItG^ 
uOT6ifl« <£li_£$Giurr u[T€U(nij! i| j56BT«fTrr6rrrreb 
<$ 6 iT€TTib < 560 jb§j ^"60 cnbuir&jrruj 


LjOToflOT eurriij 5 cwri_iT®T - u{D&>euuS)«T (utr«rranr«T) gjitgjnijlj 
iS1ot£§i Q«trsup (di)0 abactor); Quirajcoir «9ur««ar - 
Quircbcoir^ ((rircucwrsd); Quir&a)irrcj0a(OT)a0 

e_6ff)jP6fill_LX)(T'G5TQJWT; U(T'65)QJ<9>A€n'lb - Q(5ITOTL| (j>J5ITli)0Lb 
@ 1 — ib; CpUit^i ^ifl a coot ewjfl €BTrr uj - L^®)€ua( 5 utrgjib 
lqit«>« iTuGurr^jii> c_crr ot aqdqt &_qdi ujqjCSqt 


13. Singing the glory of Him 

Who split the bird’s bill and kill’d 
And Him who pluck’d the wicked demon as a weed; 

Girlies all reach’d the site of deity ; 

Venus ascended and Jupiter had slept sunk; 

Birds too clanged behold, belle gild: 

Thy eye, is a la flower or deer flirting? 

Yet asleep in bed, 

Enjoin to dip and shiver in bath cold. 

Shed off thy stealth untold 

This day is auspicious, consider our damsel 
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14. sOcftosT 

"koA’Sb £>5^ 3°c&> "SAs^^ s°cSo ^Po^s^dT 

IboA^ - Ss^-g ‘3e?b<£’ eS^^S” 

^oo<^<5b atf&JJSriS’ 3°dx> 1o^oS> 

(^5^c§o <Ds&£)o d c&> ^ET°a°cS) ^^gcftr^dx) 

3o?T£o CS gfrtiSo !b^<5o tiC^lj-cSbS 

t^6<£o ^c^g^P)£o ID^ - L5 o^ofp^cSo 


14. Ungal pulaikkadait tottattu vaviyul, 

Cengalu nir vay negilndu ambal vay kumbinakan, 
Cengal podik kurai venpal tavattavar, 

Tangal tirukkoyil cangiduvan poginrar, 

Engalai munnam eluppuvan vay pecum, 

Nangay! elundiray, nanaday navudaiyay, 

Cangodu cakkaram endum tadak kaiyan. 

Pangayak kannanaip padu el or empavay 
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14. 2_fEJ«6TT L|Lpffi«65)l_<5 6UIT6)S)lL|OT 

Q«SFfEJ<5(Lp l£lT GLirrUJ ^LDUQ) 6UITILJ <9h.LblSl«TT «IT6Wr 

Q<?fEj«€b Qurri^a <5n.«DfD Qcuswrua) £®jg>£€uiT 

£fEj«6iT ^0«G«n-u5]Q) fffHj^)@6Li(r€in GunrdtajDfnr 
<oTrEJ<50n6TT (IpOTTGfTLb Cr(LpULJ6Ufr65T ©JITILJ Gutflb 

6T(LpjB^li7rn]j f^rrcwnr^rnLi J5ir€na>i_u_iiriLi 
-ffrejQsfr^ ^rjBgjib «$i_s65>«ujcin' 

ur&j<siLiffi «6wr6wrfT0D«nu lkt® <sy<3d cnburrojiruj 

ajireSI - @onb; ajrruj - Qff{&]«(Lpj|ir 

iDCOirarir i£>6v)ir^§i ($iru>si>ir); c^ibucbcuiriu ajiruj 
a«.ibiSlfifT - «»iA>cS) («®QfBiUjKa)) u>co(raar QefijBgi 

Q«(T6WTU6BT; -fftEJ® @®QJIT«(T - 0(&i<5 CflT^t 


14. In your backyard garden pond 

Lotus hath opened its petals benign; 

Lily hath closed its petals as a cone; 

Lo! Brick powder hue attir’d 
White-toothed monks are afoot 

To trumpet conch in their temple divine; 
Vouched to arouse us, pompously you mouth 
Vivacious your tongue lassie unabashed; 

His eye is a la lotus; and arm a hillock fine 
Toting conch and wheel that shines 
Arise, sing! Listen and consider, our damsel 
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15. <3^! sjtfoA€)ci3o 6tfofo6d5j~° 

^^^5” £> 6 <3&>A(i3£>’ 

£& SioocJrt^’ 3ef s°cSo e>©&><5o 

£2 ec»- <2> 

<3£>5ftsf £)<5rt<i? ^ tsooo£ort 

CO 

SiJtocS) 3&> £cJcfo 

£? 

,^<3b,!>b i^Sb 6 ©*? ittScFS - i^Sbo ^gf^sF 
s<g£ s^lHg ^l5iS ^ir 

<2<£g <^d5og£P)£o IdF ^S" 


15. Elle! ilankiliye! innam urangudiyo? 

Cillenru alaiyenmin nangaimlr! podarkinren 
Vallai yun katturaikal pande yun vayaridum, 
Valfiirkal rimgale nane tan lyiduka, 

Ollai nl poday unakkenna verudaiyai? 

Ellarum pondaro? Pondar pondu ennikkol, 

Vallanai konranai marrarai marralikka 

_ __ _ . . . . /» 

Vallanai, mayanaip padu el or empavay 
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15. €T6bG€0l gi6TTrej(^)ciflGuj @65T«rrih 2_a)rBj@^)CSiu[r 

^IcbQcoOTTgi] ^ciDLpGujOTT uSIott rsrEiewffiifiiT Curr^0<^l«fiC(D«n' 

€li€b<s?)60 2_65T <5ll©(S5)l7<56TT U6 MtGi_ 2_«TT 6UITILJ ,=9|f&lg|lb 
GU(Sb€^fT<56TT jBrEJ<$G6TT J5ir«FT £IT«IT 

€£<sQ66)<so jB Gurr^rruj 2_6fiT<$0 ctcttctt Gajp 8_65)i_€ff)iu 

<orQ)Q)rr 0 ib Gurn^irGgrir? GurnB^rnr Guirr&§| GrcrorewflaQairdr 

€U6b6DrT0D0IT Q <$ IT OfTH) IT 65) 65T LDrrft)fDIT0DLDITlbp 

6LKsb€orr«D<5ffT LDfTiijrr«D 0 fTu urr@ <sy<so § 5 it crihurrojiruj 


6 t©>Gco - 6 T 65 t(p 65 t ?, tflwQcowrp - c_eon)iL|ibuii^; 6u6bena) - 
ffiriDir^£)uj?frcfi; «il©enq-«aT - «l_©« «eo$adr 
aQmjQffirpadr; epeoeneo - e_i_G«T, Geup €r err err 

e_em_ss)UJ - Gojp crerrerr Geuenco @ 0 «£lfD§|, eudreorrenen - 
((§6u60iLirr LSi_ih 6 r«nrguii>) ajeSItu lurreRerreniu; Lorrrf) rorrir - 
6r$ifl«eh; ; uMrrpp - cueSleoioeniLi 


15. "Hey, tiny parrot, yet asleep; ’ * 

"Don’t shriek, girls! I have come" 

"Thou are adept in essays, 

Erelong thy tongue we know" 

"You are eloquent or let myself be;" 

"Lo! Would’st thou move out soon? 

What’s that special in thee?" "Have all come?" 

"Have come, count thou apprehensive" 

We will sing the Elusive 

Who had crush’d the tusker mighty massive 

And shatter’d hostile, listen and consider, our damsel 
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16. rD|c5 ( 6 <^ §"*"oOe5oSc& 

§*coo<*T S*C5ea 

;?ooo<£" ! Zhtd^lj-CSSSo OPsf dCto’cSb 

b&> Sod5o5*3coSfy_, wgag 
^T’cESo^ ^oc 3 «3£|^ “S^ef ^°c§o 

#j^a3J'°3J’c&> s£5*<5o &oox>&' d&ZP)Ck>z?5 
^d&rS’ ^oo^3o 3oo^So esS^! lb 

£)£S^_C5osSo oDo^’^’cS) 


16. Nayakanay ninra Nandagopanudaiya 

Koyil kappane ! Kodit tonrum torana 
Vayil kappane ! Manik kadavam tal tiravay, 
Ayar cirumiyaromukku, arai parai 
Mayan mani vannan nennale vay nemdan, 
Tuyomay vandom tuyil elap paduvan, 
Vayal munnam munnam marradey amma! NT 
Neya nilaik kadavam nTkku el or empavay 
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16. J5ITlU«6ffTFriLJ rgl€5TfD G«tTU@J6IJ)l_lU 

GarruSlo) afruLjrrGOTTl Q«rruj.^ G^ironpib G^rr^ewT 
GurruSlsb «nruurrG6ffTl LD«R5fl«®^6Liib ^rroT ^pcufULi 
^,iurr ^puSlujGtrrr(ip«(g, <^6&)fDU«DfD 
larrujeffT idcwA 6ucwr6WT65T Q^ottottGco ajiriu Gnjihs^rrsn 
piGiurriDfriLJ 6y^G^mb §|u5)a) cripu uir©6uir«n 
6urrujrrcb (LponejTib (Lp«fT«nih uMrrbjDirG^ ^ididit ^ 

Gj5UJ jSl«D0)<5 «^€uib i|<5(3j ^"0) ^>iT cribuirGUfriij 


jBiriuaor - ^ujiradT $o>co6u«t; GpirdrgtiLb - €filarisi<gib 
«ir6BBTuu©ib; Qjb«t€bto) - GjBjbp; ^wjDueojD - QairiLQib 
uenpeouj; QjiriuGjBii'JBpit'SfT • €uir«<g>a Q«ir®$p g)®«^ljpirai; 
(iparrejTLb (jporejiib mirpprrG^ - (y>£fi6)«) iop««irG£; 

Gjbuj rfpa»co« a^emb - 6uiruS)jbuiq.tL|i_COT gJs&fiwrjkpdTar 

<5j£6ff)6U j 


16. Thou guarding the temple of Nandagopala - 
Who is supreme of our clan; 

Guard of entrance with flag staff ostensive 
And festoon suspended across; 

Open latch of jewel-studded door; 

The Elusive, gem colour’d had plan; 

Vouched yesternight Ayarpadi lass, the drum to knock; 
We’ve come immaculate to pray arouse; 

Thou shalt not postpone and pronounce 
Open the lovely, befit door at once; 

Listen and consider our damsel. 



&&o&GSx>££>o 

Jo ^ogo°c£o 
^ozi^E^j. <Deg<5o &©3<C f fj r ! 

oDolatfo^Sj^ dS^cydSo! e>0^)O°cS) 
e?o£>{5<5o &e£o e>tfo£$o LoA £©rts&£} 

6oa5’ § < ^j x> '^! &&on°<5o o^ogepdSo 

looks’ ££©& "%^„5 S30 ^ 3 ° 

^oSdSooiw ^)cSi>o£o 6tfo7^r 2*5^ (Do^ydSo 


Ambarame tannire corey aranceyyum, 

Emberuman Nandagopala! elundiray! 
Kombanark-kellam kolunde ! Kula vilakke ! 

Emberumatti Yacoday! arivuray, 
Ambaram udarutt ongi ulagalanda, 

Umbar komane ! urangadu elundiray, 
Cembor kalaladic celva! Baladeva! 

Umbiyum nlyum urangel or empavay 
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17. ^ibutrGiD ^€wr6sff(5i7 GsirGrp ^jpigjQtfuLju-iib 

€rihQu0LD(T«rT ^^GairutrcotT 6T(ipr5$ljjrtruj 
Q<5rribu€ffT(rri-.5(3> srcbeorrib Q«ir(Lg>j5(S£ @60 €fil6tT«G<s 
<sribQ u0ld frilly ujGffir^iruj «^ij^6L|fDiruj 
^ibuijib 2sr@ $ibj<£) e_Q)«6rrjB^ 

2_ibuir G«rriDirG«fT| e_p)fEj«n-gi sr(ipjB$IJ'n‘UJ 
OffibQurrrb «Lpeoi^<j Qffojcun- uo)G^6utr 

2 _ibi 51 u_|ib i^iL|ib 2 _jpiBjG« 6 b $>ir criburrcumLi 


'$libu(rii> - ^6ni_, ^airiuib; «^)pibQ«tuiL|ib - ^irwrib 
Qffuja_|Lb; «rii>Qu0LoircvT - 6 tiej«ot «rffunr«T65T. «6uiri£l; 
Q«iribi_| ^MG5iirir«@ - €U(g 5 #l«Q«iri^ Guirorp Ouswraigia^Lb; 
Q«ir(i£j5G£ - giaflri-GuirejTjD u5l«« «$ij£(g> c-ototcuGot, 

- c-fiBBTirjBgi 6T(LpajiriLJ; ^tbufrib - Q<suofl; 

c-louit - G$ajir; a^ptb - ^ewftacosjr; c_ii>iSl - $ibiS); 


17. Attire, water and food thou donate 
Our patron Nandagopala arise! 

Sprout of a creeping plant! Light of our clan! 

Our patroness Yasoda, get enlighten’d! 

Grown piercing the cosmos. Thou had meted this earth 
King of Angels! Thou shalt arise! 

Shed Thy sleep, drowse no more, 

Baladeva wealthy! Thy foot bright adorn’d 
By gold anklet of a victor; 

Junior and thyself our benefactor 

Discard drowsing! Arise and consider our damsel 
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18. Lc?cs 3£>c&>5 

;5o<3b3ort<$ 32i)sr}c&> 

KgSc ZZoGbSo &#&! gel 0C5s°c& 

<3go«&<5o e>ge$3s*cf! &TC53 
3^S~ 3oS~ Soooo^ §r°D£> s^cf 

^g5" 36® ! £<5 Ih&oXS "1)5 Zr& 
~5d$r , £' ibo°5 <3<£cBco£>3\ 

O Q— Q_ Q— oJ 

<3^ &Ck3°c£> ^SoAh^ 1/5 <Do^r^°c& 


18. Undu mada kalirran odada tol valiyan 

Nanda gopalan marumagale ! Nappinnay! 
Gandham kamalum kulalD kadai tiravay, 
Vandu engum koli alaittanakan! madhavip 
Pandal mel palkal kuyil inarigal kuvina kan, 
Pandarvirali! un maittunan perpada, 
Cendamaraik kaiyal clrar valai olippa 
Vandutiravay makilndu el or empavay 
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2_j5gj id£ «€tflri)(D<offT ^i_irgj (SgjfreTT ajcSIujan 
j5fB^C5<Krrun'60cifT iD0iDaBG6iT! puiSleiFTCffTiriul 
<5J5<5lb «LD(Lpib (3>Lp€$l <565)1-^1 n)6UITILJ 

6 uj 5 Q^( 4 i 0 ih Gairyjjl ^©DLp^^QH airewrl idit^qSIu 

Uj5^60 CplDO) ud)<5fTQ) (gjllSIcb {g)€ffTIEia>dT flij.6)Sl€lfr ffifTCWT 
UJS^ITlt ®S)[Tc6l! &-65T GJ)ID^§|6®TGIT (pUIT UITl_ 
Qfff5^rTLD6ff)IJ'« 6ff)<5lLlfT€b ^(J’lriT 6U65)6TTQlUfT€61UU 

qjj 5§1 ^pcuiTUj iD<d5)y5iB§J €[rcv> OTibuircuiruj 


a_j5gj ld$ «oflji)par - ldjS ggeo$6n$u Qu®« €fi©£lar|D 

U€0(jpQT€IT UJ IT 68)607 69) lU C_65)UU€LI60T; UJIT60)60T60)UJU 

GuiT«T(D6uad; - uifiu>«Tib; u>ir$«filu ujb$«) - 

0®aa^a Qairi^u uj6#«); iDcbfiSIcnauy, Qairi^uujkpcb; 

u«)air<b - uo) ujb$! ^ircfilircS - ujjeo^u 

U(t)f61uS1®«@lb efillTO)«6B)€tT C_«DL_UJ€UaT. 


Oh! Daughter-in-law of Nandagopala- 

Who hath a shoulder mighty, never a fleer 
A valiant tusker emitting vigour; atop jasmine arcade 
Again ‘n’ again flock of^ larks had cooed; 
Nappinnai! Thy hair perfume fragrant, door thou 

open! 

Cock come around, hath crowed with rigour; 
Thou art asleep, ball agrip, as we sing thy groom; 
Come along! Throw open delight’d. 

To clang thy bangle bright, 

In pinky lotus hand a sight; 

Listen and consider our damsel. 
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19. 


'3%^ r 0c& £|3<£" 

73o3(3 Xboz3 3oe5© 

*r<£$o ssoS" 

litio^CZg SooS” ^o^ycSb &tf3°d5> 
'So^ofi’ Sd3°c&> ScftjoS’ Xoertt 

Q_o Lc> °— 

<D€g i^CSoix) &ooco<T <D<fe,*gcS> s*ef 
cSoooSo §gc3Sr B 5’ 

c$c^^S) «(^o drt^) i5 ^o^p^cSo 


19. Kuttu vilakku eriyak kottukkH kattil mel, 
Mettenra panca cayanattin meleri, 

Kottalar punkulal Nappinnai kongai mel, 
Vaittuk kidanda malar marba! vay tiravay, 

Maittadankanninay! rnyun manalanai, 
Ettanai podum tuyilela ottay kan, 
Ettanaiyelum pirivarra killayal, 

Tattuvam anru takavu el or empavay 
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19. (§£gl €fil6TT«0«ifliu« G«iril@«<5rrd) <$iliq-6b Gidg) 

QlD^Q^OTTJD <?UJGfT£>j!§)€5T GlDG«)d51 

(ol«fr^gi ^5H€0(t y,fBj(5Lp€b £ui51 oft grok 0<srrfEj«D«GLDd) 
«rqj£§I« iDcuit LDrrrrurrl 6Ufriij ^Imcurruj 

GRLD<5<5I_(BJ fljWX)l fiwflcffTrrUJ jf)U_|65T LOWS! IT6TTQRGFT 

Gr£$GR€ffT Guirgllh §|uSld) (oTLp ^lll_iriLJ «fT6WT 
Cr££GRGfT(SlLlggJlb iSllflajfTJDJD <^€U€5)€0UJfrQ) 

^jS§I6ULb ^65Tp <srr<sb ^it sriburrajiriij 


@$§1 efilori® - jfjano) efilaT«@; G«irL.@a«iro) - ^^aaircb; 
U 0 S ffiuamb - gy 5 $i ^snaniDaanar* Qaircgsru u®«a>« 
(QcuawTaniD, tfl®$i. ajiraanan, *wy>(5. (goflirarfl) 

Qairisiena - tDiriruatb; idcoit - iocoon(rQujfr£$ eflaircoiDiraiT 
®>n>$£L_ib - an id j£i1i^-uj; ££$jajib - «ogj®uu>; e_ewraniD; 
jEani—Opanp, ®avnb; &_i—a> «$iani 0 UL|; ucoib; qjgSI65)ld; 
G^aucotb; @jBjflifiiuu60ib; 


19. Kudos to Thee! Settl’d on a cot ivory foot’d 

Soft silk cotton mattress with quality quintet 
In glimmering light of a metal lamp and 
Inclined on the bosom of Nappinnai 
Having flowerful locks bunch of blossoms bloom’d; 

Thy chest a flower bed, open Thy mouth this instant; 
Thy eye graced with 

Eye-liner black, a charm; 

Let whatsoev’r time, wouldn’t arouse thy groom. 

Nor howsoev’r endure a moment's separation this norm 
Is neither reality nor befitting, consider our damsel 
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20. ;5gj'36' &£ !o\& 

£3}<5ci tiSSSofaSo £€)a&>! Cfocooefo^dix) 
lo^ < ^oogcSr , c5) l &tf©ogd$7^c5> 

33)5b §' 0 <3o&>£ r <5o D^ocr 5 ! <&>oooeto^c5> 
"?o^)^pOiS^ooe? h6o£o&>ofo&~ 

<3;yc&>! 8&d| <&ax>efor°c£i> 
6S^& d^€>d5oo& 

^5” «Do^T3°c5) 


20. Muppattu muvar amararkku mun cenru, 

Kappam tavirkkum kaliye ! tuyil elay, 
Ceppam udayay! tiral udaiyay; cerrarkku 

Veppan kodukkum vimala! tuyil elay, 

Ceppanna menmulai ceway cimmarungul 

Nappinnai nangai tiruve tuyil elay 
Ukkamum tattolium tandu un manalanai, 

Ippodey emmai nTrattu el or empavay 
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20. dpuu^gj (lp€UIT ^5HLDCTir«@ (LpGJT QffOfTgll 

auuib «6 iS1GujI puSlQcoj^rnLj 

Qffuu(ip«Di_ujmLJ, ^pgufiDLiuiruj Qffji)jDfnT«0 
Qojuuib Q«rr@«@±» oSliDcorrl giuSlOcoiprrtLi 
QffuuofTajT, QiDafTQpoDQ) QffdjGurriu «£lpiD0fRj0<sb 
i5uiSl€5T65)65T l $l0G6ul giuSlOcoLprriij 

©_<5ffi(yDlb ^L_Ql_rT6lfllL|lb £ 5 ffjgJ«FT lDCBBnTOT6B)65T 

gluGurrCS^ cnba&iD iB^rml© cjcb ^ir criburr6urruj 


Qpuupgi Qpa jit - (ipuu^gi (jpaCairii).; suuib - j 5 @saib; 
««51 - u«0(ipOT6iT6uarT; ffs^itiararojafT; aeBrrorar; Qffjbpirir 
uws^ir; Qajuuib - 0 ®, gj««ib; efliocorr - uifta$$ 
LOircBBTQiai; Q5ui_|ciHGiT65T - Quiroracoffib CutroTjD; 
Quirar@i_ii) Cuitotjd. Qffui_|*@uib(5uir«r{D; id 0 iej@o) - 
uasib; c-L-cSIctt usslo; e_«aib - 0 uifluj 6 uL_i_ 

cuiq. 6 uu 3 (r 6 Bi #ifliu Gajefjcouuir® <i 9 |gs)ldj&£ cflrfljfil; 

Qjb©ul| «iren«T; 6T0$r, peno); pCQuirefi - 
«6WT€wnnq_; 


20. Move ahead of thirtythree celestial beings. 

Thou forestall tremor; vanguard. Mighty; awake! 
Righteous, energetic, immaculate, would persecute 
Arrogance and subjugate, Thou shalt awake! 

Nappinnai damsel! With breast a la copper, soft; 

Rosy cheeks and tiny waist. Lakshmi! Thou shalt awake! 
Present us Thy groom, 

Fan circular and optics; 

And bathe us right now we derelicts 
In His ocean compassion Thou mediatrix. 

Listen and consider, our damsel 



Soor^f bo<3£>3) 

& 0 c$5ooS> lotfoSb 

^o^! e>0^)O°c& 

&3^ r ^oSdjJ’cS)! 1b©c&r o c&> £oA3^T 
^(to^T’cSi) ^oaoe^cSo 

ts^tgiSo «>d 3e3d5co ^Sj^ef 

^^cSSj'So 3^<5o 1/5^ •DosfopcS) 


Erra kalangal edir porigi mTdalippa, 

Marrade pal coriyum vallal perum pasukkal 
Strap padaittan makane! arivuray, 

Urram udaiyay! Periyay! Ulakinil 
Toiramay ninra cudare! tuyil elay, 

Marrar unakku valitolaind un vacarkan, 
Srradu vandun adi paniyuma pole, 

Porriyam vandom pukalndu el or empavay 
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21. ^TfbfD «€0fBJ«6TT (oT^llT(3urrrEJ^l L8£6lfluU 

LDrrjprDrrG^ urro) Qffiriflu_|Lh ajaror®) Qu 0 ib 
^jdjdu ueoi_^^(T«fT id&Ggvt! ^sHr§iGL|piriu 
asrfbp(ip65)i_ujmLj| Gluifliumu e_coilc5fl€b 
G^rrrDjDiDrruj jSl«iTfD <£i_G(rl gjuSIOcoLpiruj 

LorrprDrrrt s_ 6 ffT <50 €UG&)Q£(r«D 60 j 5 §i e_«fT ajrrfffDacwr 

^rbpfr§) €LM5g] 2_CffT UCSKfllLllDirGutrGcO 

Gun-pr^iurnb sut^Gpirib i_|ffiipj5§i <jr«) ^ir <?riburr 6 un-uj 


crjDjj) - erpgtiQsirar^ib, euiriii@ib; ifigji ^lofluu - GidGco 
6 ui^Iuj; ii>irji)jDirj| - @«>L_€fili_ir$|; - ifl@£lujir«; 

cfilGffffioira; csirrbpii) - ^awrenu); c_p£); LOirjf>iprrnr - cr^liflaaT. 
u6J)«€uir«dT, «^,jbjDir§i - s£l««irind>; 


21. In vessels receptile filled to brim, grand donor cows 
Issue incessant flow of milk to counter flow; 

Oh! Son of Nandagopala! Owner of such immense; 

Get enlighten’d! Thou resolute, magnanimous, 
Remain pre-eminent on this earth, 

A beacon resplend aglow; 

We have come lauding and hailing; 

Forlorn, sans energy, and assiduous; 

As would foes, at Thy gate unanimous. 

Have gather’d to surrender to Thy foot glorious, 
Arise! Listen and consider, our damsel. 
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22. esoSeT estfSS’ 

XQdS Z%Q$i r <£S 
£>ort<3o&£r)6’ tPS" 

§oA3 s°c& lo^Szti o t, ^5og^pj^c5 
Nortel" ^><3o^5ef cDoSo^T ^cSt 0 ^ 

Oorf^oSb ^6&J&>«5 o ■D-SfogS’ ib 5 ^" 
eso^ef sjtfo£oo§"° o&> oDoA'^r l5o£" S^^ftcSo^T 
Zoltf £ra:<So 3 #^ L5” cbo^^cSo 


22 Anganma j nalattu arasar, abhimana 

Bhangamay vandu nin pallik kattir kile 

Cangham iruppar pol vandu talaip peydom, 
Kinkini vayc ceyda tamaraip puppole, 

Cengan time ciridey emmel viliyavo 
Tingalum adittiyanum elundarpol 
Angan irandun kondu engal mel nokkudiyel, 
Engal mel capam Hindu el or empavay 
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22. ^riiaswr mrr (gjirso^gi ^iSliDrrarr 

UrBJ<5LDrriJJ (SLMTjgl l£l6iFT U6rT6rfl«5 cSlll^fb^Glp 

fffBj<5u5)0uurnr Gun - ®) 6UfBgj £«s)CDuQuujG£n-ib 
$6wr<£l$wfl 6urruj<j Q^uj^ ^rriD65)(ru L^uGuirGco 
Qffr&j^cwr <£lrf))G£ erihGioo) efilL^lujfrGcujr 

^rsia^ib ,^$££liucpib <oT(Lpi5$n-iT)Gufr«) 

^rEj<5«wr gnr€wr(5\rBjQ«rr(Swr0 crn&j«6tT Gldcd Gj5rr«@$§Gujcb 
crrEJ<£€TT Gldq) fffruib @l£)j5§j 5rd> §>it CTLburrcijtriLi 


«^ub - ^iip^luj; inir - Quiflaj; <g5rrco$gi««6WT - y^uSlgyarar; 

lSILD fTGffT UIBJaiDirUJ - ^«IS]«IT(rU> <3)6J)C0J5§|; jgfclil; 
^,«05ffi6J)OT (ga^tl; aiijaib - ^tresjTQ, ^oxouli 

eriuG^frii) - «^@n<$G«Trrib; ^lawrilajufi - acoiEisna, airuib - 
§l««ih, aj@$£ii> ( u truth; ©$£$1 - in«DjDi 5 g|, «$|$t 5 g|; 


22. Beneath Thy beside have we gather’d 

As kings on this large handsome earth 
Would crowd around, sans ego; 

Wouldst Thou glance at us, with Thy 
Eye, a la ankle trinket, lotus blooming. 

Sun and moon awake at a time in mirth! 
If Thou glimpse with eyes two beautiful, 

By little and little on us tarnish’d 

Sin and curse shall vanish 
From we the girls vanquish’d. 

Listen and consider, our damsel 
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23. ZxgogS' £tfo$o,5b 

^©ofo ^ootfJoo e?0^)^oo &D£)t$o 
3© bo oooS" cDfT)£oJoo 1b5^ £<3© 

<2oj^5 33o6§, bootfoA 3)©3)too 

S*ox£ £>(*$o 3ortj3 d'gtfo#, §*;£pgcft> 
fb©cft> fcorp&38€>Cb^ c&r’Joobg 

S’OdSoSo eso^cSo^ e>©onF b5^ lE <Dob°3°c§o 


23. Marimalai mul.ainjil mannik kidandu urangum 
CTriya cingam arivurrut tTvilittu 
Veri mayir poriga eppadum pemdu udari 
Muri nimimdu mulangip purappattu 
Podaruma pole nl puvaip puvanna! un 

Koyil ninru ingane pondaruli, koppudaiya 

CTriya cirigacanattirundu, yam vanda 
Kariyam araynd-arul el or empavay 



TIRUPPAVAI 


51 


23. LDfrifllDODCO (Lp€5)Lp0^1cb LDOTTOfl® <$LJ5g] 2-JD[5J0lb 

<flfllLI #lr5J<5Lb <^f$61jfT)p£ $oS1l£I£§| 

Gojifl LDii 5 )iTLj 0 unTEj<s crili u(r(^iib Guinsgi s_^r§l 

(yDlfl jSluSllT^gl (ipipfEI^U LUDULIllQU' 

Gurr^0LDfr GuirGo) i£ y,C5)6yu y,6ucwr6wnr s_dFT 

G«fruS)cb j§l«rrp Jg)rEjrEjG«fT GuiNB£ 06 ifl, G«nrui_|Gj)L_iij 
^ifliu #lrEj« 5 irff«iT^^l 0 iB§i, lurrih 6uj5£ 

<$rnflu_ii£> ^trirujjBp ^06 tt ^rcb «£ir criburrQjrruj 

LDITlfi - LDSO^pa arrcoib; (y 365 )^p( 65 « - @ 65 )«; IDOTOfl • 
Qu(T0j5^l; (Gu6B)i_Qujrr@) ^aocoQujDgu; G&jif) - 

iSli_ifl; Quihej^) - GTQ£j5£; iloSlir^gi cruuirQib - «r«b€Oir 
u««(ipib; Guitib^i - (ipj51^§|; Qpifl - aibiS^LDira; 

Cuir^0 ldit CuirCco - 6 u©qj$i GuirGco; y.aoojuy, ojotsTGronr 
- airiuinby, GurroTp j|«Dj£lfDii> ft-dTOTajCar; Catrun - *&#(§>■. 
Gajen6uuurr@; 

23. As would a fierce lion in a mountain den 

Stay along in winter, lie asleep gang with, 
Enlighten’d, open eye, emit fire, mane erect 
Stretch in all direction; Oh! Bilberry-hued; 

Thou shalt roar! Start with a bang. 

This ward move from Thy temple forthwith, 

Settle on carved out throne exquisite, 

We have come unto Thee to woo. 

Ponder over our requisite, 

Bestow grace, the desire implicit 
Listen and consider, our damsel 
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24. 

Ib^ofo e3^oo3 
&{<S ^)rtd^00ge5^C& ^)rtsf b 6 ^ 

S(«3o Soder 5 ‘30^c& StfcT 
&^&gd&r> ‘Sdo^cS) /to£o 
"3(30^ "§do^£o 3^§0>*F 
3(3^^ b§3g 

3(3odSr*<5o 3^<5 o sjtfortb L5” 3o3°3°c5i> 


24. Anna iwulagam alanday adi pom, 

Cenniangut tennilangai cerray tiral porri, 
Ponrac cakatam udaittay pukal porri, 

Kanru kunila veririday kalal porri, 

Kunrn kudaiyay eduttay gunam pom, 

Venru pakai kedukkum nin kaiyil vel porri 
Enrenrun cevakame yerrip parai kolvan 
Inru yam vandom irarigu el or empavay 



S3 


@<su<s^(So«±) dacrn^rruj ^i^GurrjDjfl 
Q<?€5TrDrEl@i5 Q^OTT€Cfl<50rHJ€lD« QfftbjDITUJ ^ItDQ) CpUITfi)^ 
QurroyTfDff ffSii-Qpao^^fnLj i_|«LpGurrrbr^ 

<5€5Tp (gosflcorr Q 6 un&)p£(ruj «Lpo) Guirjbr^l 
@OTTp 0 <s?)i_ujrr 06 u@^^rriLi (gcwnb CSurrjbr^ 

Q<su<o 7 Tp U65)ffi 0<s@<s(gii> jglcifT€ff)«uSl«) G 6 uq) Gurrfbrfj) 

GT€jTQfD«fTp€ffT Gff6U<5(SLD 6Tg>$iU U65)p) Q«rT0T6U(rOTT 

giOTpiumb 6 upG^fTLb §Ktihj@ cjrcb §>it OTiburTGLimu 


QjSOJT Jg)C0IBJ«I>« - @60IE190«; Q^jD^lgJlOTOT @€0IHJ6J)«; 

Qijjpipn'iLj - QjguSl^prriij; ^L^jj^irtu; OuirarrjD - «il©« 

(g6»60iL|ibuiq_; ^|L^iL|ii>uuj.; S«i_fr«ij65T; 

@6Bsfl60(njj - CTifil^i^iuinLJ: aorgy GJiq-cfilcb Qj$ewirsnr«rr; 
eSlcniUDrr cui^eSla) aiSl^irayOT; G&€u«ib - eSiriuib; eScorr 
©Sly,$; g-«Sluj6J)$ Q<yiu&j§|; (gpGjD&JO); - n«y?J5§); 
uiriij.; ffiipcb - airo); «ir606BBfl, ^uq-«wnb. 


All-hail, Thy foot meted this earth thence; 

All-hail, Thy energy went thither, conquered Lanka South; 
All-hail, Thy glory kick’d the wheel to ruins; 

All-hail, Thy foot the calf, as a throw-stick toss’d; 
All-hail, Thy generosity held the hillock an umbrella; 

All-hail, Thy spike won and shatter’d hostile uncouth 
And so on singing Thy bravery. 

Revering Thy laurel factual 
To obtain the desire auspicious 

Have come thi- lay, we ambitious 
Yield, listen and consider our damsel 
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25. S)t5^ L5 - 

2-CO& 

_p —o 

^fWrS’ &ofo 

U -o Q-0 

£&>§ Sjj-o&S Sooo^S^T 

73<3oSy$^ £3^ 

e><5bOtfo SS*£> S3 #So<3d5j-§<f 

-O -O o Q- 

dC$oC$S^_ rfoyk>5> «0o5rtoS^0<^0 ciSJ^oWoiPc^ 

<2C5o^SooSo &6^ 3oA<£^ Ib^T L& So^^cSo 


25. Orutti maknayp pirandu, or iravil 
Orutti makanay olittu valara, 

Tarikkilan akit tan tTngu ninainda, 

Karuttaip pilaippittuk kanjan vayirril, 

Neruppenna ninra nedu male, unnai 
Aruttittu vandom parai tarudi yakil, 
Tiruttakka celvamum cevakamum yam padi, 
Varuttamum timdu makilndu el or empavay 
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LDSSOTTfTUJU iSlfDJBgJ 
6£0£^l LD<9>65T[TUJ €£6lfl£§| 6U6TTIJ 
£5(fl«<£)<S0n-6ffT (§)65)effn5£ 

«0^0D^U L5)65)LpUL51<j§]<5 <5(0<F«fT 6Ull51 jTJjtlo) 

Qt60uQu€ffTSUT (fldjTfD Ql6©l^n'G(oO 2_«H0D«rT 
<=s> 10 £$£§] 6ur5G^mb uoon) £0^u_in\£)d) 
£§0£>g><95<$ Qff6b6u(ipLb Gffeua^ib ujirtburni). 

6U0^^(ipLb ID%I5§J <g"Cb CribLUTGUfTlLJ 


9©^ ' 9® Qu6wt@h«(5 (G$«u£I); 9©&S - iDpQpir® 
Qu6WT@d<s@ (ujCffirsj)^) g>iflaiil6Dir«T - Qurrpaa;; #£la>a 
iDiuLi_irj56uOT; «(g5ff€BT - «aj6uarr. aibffor; - 

iurr#l$§|, e_£C!£<#l$§l; iSl(nTir$$aDOT Q«ilj$i; $ ©£$«« - 
iSlq’irili^iLiih; co©$i£lu-|U) efil®ibmb; Gff6u«ib 

- ©Sifliuih; oSifltu 06 wtld, g-sSlujoo^# Qffiiajgi; @|t)GjDaJcb; 


Bom a son to some woman and the same night 
Brought up a son concealed by some other 
Thou had foiled the intent of Kanchan, 

The intolerant harbouring animosity; and had 
Stood upon his stomach a fire, inspir’d terror. 

Oh! Hillock Tall, Divinity! 

We have come unto Thee beseecl^ig; 

To solicit wealth which patroness would covet, 

If Thou wouldst grant us the desire 

We would sing Thy bravery, ridding grief entire 
And be delight’d, listen and consider our damsel 
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26. <37°^! ^jcFCZozrS 

£73 f\ 

iSo&GSy*5 °5o Ck>£$ 

°- eo 

27^00 d3oe£i)0 $&OOrt 300&&h$ 

^P©^ £POi3 

i^&5<3 7bortotf<£" ^c&^dSo £c3d3o;55 
^POly)db£o 33d5o SeT’OdSo S^^yS 
§*© §£di> Dc?$7$c> 

s^c357°c§o ejCo'tT L& 3o£r3°<£o 


26. Male! Manivanna! Margali nlraduvan 

Melaiyar ceyvankal vendu vana kettiyel, 
Jnalattai yell am nadunga mural vana, 

Pal anna vannatun Panca canniyame 
Polvana cangangal poyppadu udaiyanave, 
Calap perum paraiye pallandu icaippare, 
Kola vilakke, kodiye vitaname, 

Alin ilaiyay! arul el or empavay. 
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26. iDrrGsu! iD€wfl€u<sror<swrrr iDrnrffiLf) jSirrr($i«jrr«FT 

GlDSOCOlUfTIT Q<?lLI€U(5l[T«CiT Gsu<SWT@ 61 J€ffT G«$L_lq_GuJ€b 
0rr6O^0D^QiLi6b(Son'ib j5©rRj« (lpijcogugot 

UfT€06ffT6ffT 6U6B5T«njr£g|OTT Uir^ffCffTaffllLlGlD 

GurrdxsusiT ffr&jSFEJsdT GurriLiuun-^ 2 _ 0 Di_uj«frG€u 
a : rr€OuOu0ib u65)(dGuj ucbcunw® g)65)tfuurrGi7 
Garreo ®S16 tt«G« Q«rru)_Guj aSl^msffrGLD 

gJci&CDiufruj c^ 0 gtt <^<so «£ir crib urrGurr ili. 

UHT6U - @ir^amh; «^,0&ffuuL_$£««€uaT; ^i«jti_|; id6j>60; 
Gicaib; <3Wffar. umu«@lj6u6Bt; g-iDirpnjjUQjwr; ggircosanrarr; 
^GDff; ^UT655 tld65)«jt; airiDtb; «pui_| jglipib; wj^&err Altraib; 
«irji)gij; QufliU6u6®T; @p^l[ran; 

LDfeW)f]©JbW>l 6WT IT - ^6U(r^65TLD CuirSITjP QliHI6DT(ipflr9TSUfflT| 

I^COGU 6WT6B5T65TI 

jSu’n’QaiirafT - jSir[r@aj£ji)«ir«; @cifluu£tDaiT6>; Gir»6S)60ujiTir - 
(y>6BTGsmnr«6tT; QuiflCiun'iraciT; d^evrCpinraiOT; Q^ujqjot^ot - 
Qffiu§l6uj5^; Q«!uiL|ii) ilifl6j)(u«dT; (tpywajOT - SU$«(§U); 
S£c5l&S><9><9i».lq-UJ; fflElSIBJftOT - iffGuiriULUT^ - L)®^, 
Quifliupim rfljDug euimpp; sir®) . i£) ffi€ML b; 

Gaircu - ^Lpiliu; i£>iej*ot; ©Slprrenib - GidGco «ili_Ga J 6wru ) .uj 

<?6J)€0ffiflT; @6K)CUUJirUJ - d^COlOf @65)€OuSi6b iSllJOTlLI 

<$IT60 Q6UCTT6tT<5^l6U S_fDIEJ^luj6U«|T; 


26. Oh!’ Amorous! Emerald-hued! 

If Thou wouldst lend an ear 

To our requisites for Margali bath a 1 a elders observed; 

Thou shalt grant us huge conches, milky white 
When trumpet’d shall bring 

The entire earth to shudder severe, 

Much alike Thy Panchajanya; grand vast drum, the choir, 
Ornamental lamp, canopy, and flag to hoist; 

Lavish out gift galore to gloat. 

Thou reposed in a banyan leaf afloat 
Be benevolent, listen and consider, our damsel 
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27 


’Soo.So 

§^oiSod5r^<So Ibtfo S^Sr^lx) 
^3°(5o 3yfc&5> 30b^S~ cSptf 
5*sF <3^c&> <5*cS 

£p£fu5o oD(r5gd5o tbo^.o^5o<So c&^So tPe^S^Si) 
£9g ££o3^,5c> £p£>^)&i 

< 3oj~ d £3c§o IxSodo ^o^orl £&z?6 

Q— 

J$y°c«o5o£foc^ cD^” S«5" cDooj^ o^cS) 


27. Kudarai vellum clr Govinda! un tannaip 

Padip parai kondu yam pem cammanam, 
Nadu pugalum pari tin al nanraka, 

Cudakame tol vajaiye tode cevippuve, 
Padakameyenranaiya pal kalanum yam anivom, 
Adai yuduppom adan pimie par corn, 

Muda ney peydu mularigai valivara, 
Kudiyirundu kulirndu el or empavay 
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27. Stt-i—rrsmij Qeijeug^jib GatraSl^^rr 2 _got £®it0D€5tlj 
urri^u usiDfD Qffirrcror© ujrrih Qup ffibiDrrorrib 

jbit@ i_|<5(Lpih uifl^lcffTfro) ^Qdpjrra 

@i_«Gid d^rrerr euoxsrrGiu CS^rrCSi_ OffeSluy.Gcy 

urri—ffiCSiD (oTOTTfDSDCTTUj ud)«co@jLb luiui ^cwflGcumh 
<^j 0 dl_ e_0uGumb i5165tG65t urrjpG^n-p 

(ipL_ Qnjuj Quujgi (ipLpfBJ65)« QjySliSLifrF 

<sfc.i^.uS)0iB§l (SjoflinBgi <v<so e^rr Gnburrcyiruj. 


AlL-ITIT - i£ LB SOLD ^lij.LJ6CBflujir$ajeD(r; 6r$lfl<$6l06TT; 

©SlGpir^aGnar; a^uiBrulGi—mb crengu @0 uu6u(t«68)6It; 
ffiBLDtremb - uifl«; ^ 65 )i_u_|ix> uir«£lujii>; rSenweniD; <§i_«tb - 
^,u(T6wnB; 6®)<56uan€tT; G^irar^uenaT - eur&j^l; G^rr® - 

«LbiB€b; Qjsuuy, - Lorru_i_60; «ir«ror i_|6q,ULD; urri_&Lb - 

^ug-awrib; urr^«i_«ib; u>jj)Qn)ir0 6uen« airco 
aj^sun-q- - su^1il|lbuu^; 6uu£lri>£] ^@ibui^; AlU). - jBirib 
«rebCeo(r0Lb 6£«Tpir«a> 


27. The unconjunctive Thou conquer. Oh! Govinda glorious! 
Praying Thee we acquire our desire; 

Shall we spell out the prize we aspire? 

Fabulous gift praiseworthy by the country; 

Bracelet, shoulder-ring, ear-stud, floral, anklet. 

And several such we enjewel our body entire, 

Would enrobe and follow through 
Cooked milk-rice delicious. 

Steeped in ghee poured off copious 

Which flows down the elbow. Thou amorous! 

Entranced would remain conjunct, consider our damsel 
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28. 


SOOfftf s°3.5b io<^ 4c^<So 

e>05^(oSo<So ^^TCS e^cSb&fy.o&o £^<33^ 
IbOogO ^)e|cft><Sb c5r°<5b 6B<3 j^5o 
SopS^Sb s|e£<3 ft*Dig, i$5^6ci 

£< 33 <S" SSo&fy. 30 ft> Zuv)^. &,€>dSr><3o 
s5>OctSr^<3 

S)<3ot^ ^pCS.S^iib 1)0 tsO^c! 

sjp^°! ^)o D cr , c£) SO b<£* l 5" So^r^cSb 


28. Karavaikal pin cenru kanam cernd-unbom, 
Arivonrum illada aykkulattu, untannaip 
Piravi perundanai punniyam yam udaiyom, 
Kuraivonrum illada Govinda! un tannodu 
Uravel namak kingu olikka oliyadu, 

Ariyada pillaikalom anbinal, untannaic 
Ciruper alaittanavum clri yarulade, 

Iraiva! m taray parai el orempavay 
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28. <5n)«D€u<s€iT iSlCTiOffOTTp arrcffTib Gffitrsgj a_6wrGu(rih 

^rfjlQeijrrOTTpLb @d)corr£ 

tSlfpoS) Q(Jpf5£©D<SBT qeWTCBBfllUlh ILIITlb 2_6#>L-(5ujrri£> 

(^©DpQcijrreffTpih @6b60fr^ GarroSlrl^tr, 2_65T£€ffTG«yTrr@ 
2_fDG6UQ) l&lD<$(3j @rEJ(Sj 6£j£llUfr§J 

^jfliLirr^ lSIgttgidgtt<9dGgtt rriiu ^sHe&TiSlamro) 2_65T^dyT0D65T<f 
<#]pGlJIT ^6flLp£5£<S5T6L|Lb £rfj) «^06TTrrG^ 

@6ff)p€urr! ft, ^iT^rrm lksidjp < 5 rcb «£ir cnbuireurruj 


«o) 6 S) 6 u<S 6 TT - u«««eb; «irajub - «nr@; e_«n ^sfiGejiir© 
e_(DGfiu6b - e_6&Tgyi_65T e_fD6i| Qaircnnrucru).; ULpatrefili^cb; 
i5io«(g <^L^lujir§i - c_65t65iir§^|ib. criuaanrpib $s>5> 

@iu60ir§i. ilpGuir - #lr| 5 )uj Quiu^iro); 


28. Milk-cows we would follow, reach the wood and eat; 

Amongst tribe pastoral, sans any intellect, Thou’rt bom 
This the only virtue we own; our acquaintance is a bond; 

The intimacy hither, could never be torn; 

Oh! Govinda! Deficient in nothing! 

We girls ignorant and forlorn 
Addressed Thee in unbecoming names, 

Let Thou not hiss! Lo! Master! 

Bless us, we in ardour 
Bestow on us our desire. 

Listen and consider, our damsel 
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29. 

«dd&> ^rdosT ^^c&! 

■^)(to«So 13oc&>£$o 6e^oi5o 3oo&^T L)<3^ t> 

So(d3<f ojotfs? rystytof S'tpSo 
sj(0 3g ir£b>5 ^^5os°cf fr*D;g! 

b'&F <3S^<£> 

6($5*7So cSSJ'5*c£o e3*3)c&> 5*^o 

<30(£3<3<S> S*<30Ofisf ^(too L5 ^O^P^cS) 


29. Cirran cirukale vandu unnaic cevittu, un 
Porramarai adiye porrum porul kelay 
Perram meyttu unnum kulattil pirandu, nT 
Kurreval engalaik kollamal pokadu 
Irraip parai kolvan anru kan Govinda, 
Erraikkum elel piravikkum un tannodu 
Urromeyavom unakke nam atceyvom 

Marrai nam kamangal marruel or empavay 
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29. .ftfDfDtgj $p arrGco 6uj5p65T65)6ffT«9 : Gff©Sl^§i s_6tn 

Qurrri)fDrriDsnij ^sHiq-Guj Gurrjppib QufT(ri)6TT G<$6TTrruj! 

QufDfDLD GlDUJ^P g-g55T0)ILD (§6D£d§ld) lSI(D£p $ 

(8j{T)GlD<oU<S\) GTfBJ<S6D)61T« Q<5^01611^1060 Gurr<5[T§J 

glrrjSDjDU u65)fD Q«rr6TT6urr6ffT ^dnp arrewr GarroSIr^rr! 

6T(T36ff)fii<5(5Lb 6^rGLpLp iSln>6iS1«@Lb 2_6irT£6ffTG65Trr($l 
£_fi)(SfDrrGiD 1011060(710 2_6ifT«$G<$ f5mb ^ilOffiLiGeorrih 

lOfD6tofD J5LD <SrrLO(BJ£66TT LDITjTjp ^T60 6£IT 6TlburT6iJfTUJ 

rfl it) 10 ( 65^1 njiairGo) - Qurr(Lp§j efilu^aj^jD^ ifl«6i|ib (ipanaurrcb; 
Quir0ar - «(T(r«ioTib; ucoeirr CTOTarTOcuarrfDfrcb, OupiDib - 
u«««6jT. «penaj«OT. 0ji)Cn)6u6b - e_«r«<gju u6wfleSlaDi_ 
QffuLiuj; 6 toS1iu«r^« Offiuiu; {gJrbaDjD - @6BTnji; uenro 
QarraT6urr«fT ^afigu - ueoipaxuu QuippA Q«rraT6u$jb(§ 
LDL_©LDO)fiO; C-6BT 5 6BTLDIT«T£C«>£ l£)ll@Lb ^l€J)l_(5§| GufTIJJ 

®S1©6u^(i)@ «^) 60 €D; crfbanipA^ib - crarrpib; aircoQpOTar 
^3H6JT€L|LD; E-JpCnjirGu) - C_jD€L| 8_6J)1 _ILI€UIT«Got; 
^LlClffiijGGuirLb - ^i^enuj G&jgdco QsujGcutrtb; «iUD(ii«0T - 

^,68)5«OT; 


29. Erelong dawn we have come unto Thee, to entreat- 
All-hail, Thy foot lotus golden; 

Thou shouldst hearken our motive! 

Bom in a tribe to graze the pastoral and eat 
Thou shalt not let go our menial service depriv’d 

j£. 

Lo! Govinda! This day not the drum alon$ is gotten! 
Forever seven and seven more births 
Related to Thy bond will we be near. 

Only unto Thee, we serve sincere 
Converse our passions to vanish. 

Listen and consider, our damsel 



61 


64 


TIRUPPAVAI 


30. Sgg 

8oK<F 8&>£x> fi&o ty)ooo£d5j^5’ ^b^5o sgceS 
e?ofo §f°o£ ^9(63 e>e^^)CSd3 

1bjort<3o© e|ef«3©c£>£” oto51)0^^’ §*£$3°^ 
Too^Sosf £r°g ;5oo3)doJ5o *£b»j3o 
sjo^o sjSjoaj £cp° o )S' -&*© tfo£o 

<*- —D 

lootfcl" S<3b.3cortC$o 

<Oof£o<So O^0(J5&) 1 ^” cO|too o^pSo^C5o^ 5& <Do^r^ycS) 


30. Vangak kadal kadainda Madavanaik Kecavanai 

Tingal tirumukattuc ceyilaiyir cenru irainji, 
Angu apparai konda airai, ani puduvaip 

Painkamalat tanteriyal Battar Pirin Kodai conna 
Cangat Tamil, malai muppadum tappame 

Ingu ipparicu uraipparTrirandu mal varaittol 
Cengan tirumukattuc celvat Tirumalal, 

Engum tiruvarul perru inburuvar empavay 
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30. QJfEJ<5j<5> <51_«SO <550DI_p3<5 LDrr£€U65>€5T<S GaStfiSlJiSirXo&T 

<£!r&J<$GTT Gffu5l0J)LpUJiriT QffGOTp @65)fD(0<^ 

^UU0Dp Q<$rr<oB5TI_ ^,fT)0DfD ^€wfll_|p65)6UU 
€ioufBj(SLD€0^ ^(SWjrQ^ifliud) UL-i—it i51qrr«FT G«rr©r>£ Q^rrosTOTT 
<JfEJ<K£ ^l61ip LDITCIDCO dpUU§|L£) £LJUITGijD 

glrEJ0 gluuifl* 2 _ 0 Dtruuirit Fi%6wr@ iDfro) 6uo)ij^ (S^rrcrf 
Qffrsjacwr ^§0(ip<5£p£ ^0iDrrcofrd) 

<?rf4j0ih ^06U06TT Qurpp @6im_|p6uit sribuircnfruj 

6uiii«ib - auuci); «^)6toco; f£® £«{rib; ffiuld, 

QojOTerfl. iS 1 ^ 6 S) 6 it. gj^piraib; ^pann) - cut^enuj; 

(tpenpanuj; €uij€urrrb gjocd; ^6wflL|§]6»>€u - 
y$6flo)ff5lL|^§nit; ^ewrO^ifliucb - ®€rflirj5£ uurGocosniu 
e_65)i_uj; ffiEia - 0i£jai£ir&, «£®ihjG«; ah.ilL_iDfr« 

^$)gl|U6lSl«®lh; FTlfllT6WT© - I5ir«n®, lDIT«)6U6J)(r - lD6J)€\).9>6S)6mj 
Guitco S-OTCtt; 


30. Face a la gracious moon, the precious jewell’d. 

Entreating thence had obtained the desire 
From Madhava Kesava who churned the ocean wavy; 

Whoever reminisces this legacy in thirty Tamil hymns 
In commune, hither, in this manner without fail; 

A lyrical wreath of Godai -Her sire 
Bhattar Piran of Anipuduvai, decorated with fine 

lotus ‘n’ glory crown’d; 

Shall beget the blessings of Wealthy Tirumal 
Whose arm quadruplet, alike a mountain tall. 

Eye bright aglow, with face gracious on call. 

And shall remain delight’d, be wherev’r our damsel 
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Hymns 4 and 5 which are given below were sung by 
Veda Piran Bhatter (12th Century A.D.) 

4 . §*3 b6o6 

Q_ 

^o^dodoJ’E; hQdSr’S' 
d© sysS" ^s&doj’S’ Ldodoa - ^ 

CD cJ -o Q- 

3© ^>^5' ^a§^ r ^5' 

5. arddortsT b6oij.^o dddodd 

3dddSifc&j r “k 3ePfo<5b - ^2 C5Dosf 

so t503oodo<So, sodoiso ©>©CLxr c d dj^£)d© 
acfoixi dodoSrtdo^o doax». 

Q_ oJ 

4. Kodai piranda vur Govindan valumur 
Codi manimadam tonrumur, nTdiyal 
Nallabattar valumur nan maraikal odumur 
Villiputtur vedak konur. 

5. Batakangal tlrkkum Paraman adi kattum 

Vedam anaittukkum vittakum-Kodai Tamil 
Ai yaindum aindum ariyada manidarai 

Vaiyam cumappadum vambu. 
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4. Ga;rr65)£ iSlp)jB£ serit; G<$[r©Slrij£65T ®j(T(Lp(ipiT 

G<jrr^l LDSscflLDiTi_ ld G^rreirrp^iT; jB^liutro) 

J5<S\)€D U££IT 6UIT(ip(ip(t J5rr€5T l£65)fD«6fr 6£gj](Lp[T 
0 S 1 q)€i 5 )l|^§JTIT (s<Sil£>& G«fT@iriT 

5. unr^«rBJ<56iT b utrLDCTTir). «ErrL_@ih 

Gcij^i£>OT)65T^§|<5(5ib aSl^rr^ib - G«rr6J)£ ^uSlip 

g 65 )ujj 5 §]ih grbgJiB ^sh r^lujnr^ iDir«Jfli_oj)(r 

65)6UUJlh (SUMJUgJlh 6ULDL|. 

4. The town where Godai was bom where Govindan lives, 
Where gem bedecked palace appears 

Where good devotees live adhered deep 
To equitous life; chanted are the four vedas; 

That town is Villiputhur Vedakkone’s town. 

5. (Tiruppavai) 

Shall terminate the atrocities; 

Guide us to the foot of the Supremo; 

Is a seed for the entire Vedas, 

It is annoyance, the earth to bear with 
Human folk not acquainted with 
Godai Tamil - five into five plus five 





68 


TIRUPPAVAI 


THE SYSTEM OF TRANSLITERATION FOLLOWED 

u5l 61 rr (Lg eft * rir 
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PRONUNCIATION GUIDE 

1. Andal = Andal; Margali = MargaH; Ayarpadi = Ayarpadi; Narayana = 
Narayana ; Nandagoapala - Nandagopala; Yasoda = Yasoda; Gita = Gita; 
Vedas =Vedas; Peria Vachan Pillai = Peria Vachan Pillai; Puranic = 
Puranik; Srimat Bhagavatham = SiTmat Bhagavatam; Katyayane = 

Katyayane; Gokulam = Gokulam; Yamuna = Yamuna; Tolkappium = 
Tolkappium; Narrinai = Narrinai; lynkurunuru = lynkurunuru; Nanool = 

Nannul; Paripadal = Paripadal; Neeradal = NTradal; Manmatha = 

Manmatha; Parai = Parai; El = El; or = or; Empavai = Empavai; Upeyam 

= Upeyam; Prapyam = Prapyam; Upayam = Upayam; Prabhagam = 
Prabhagham; Thiruvai moli = Tiruvai mojji; Nammalwar = Nammalwar; 

Arjuna = Arjuna; Sri Rama = SrTRama ; Ayodhya = Ayodhya; Acharya = 
Acharya; Bhagwan = Bhagwan; Sesha Bhootha = Sesha Bhutha; Jnanam 
= Jnanam; Ashtakshara = Ashtaksara; Adikari = Adikari; Katyayani = 

Katyayani; Sangraham = Sangraham; Swaroopajnana = Swarupa Jnana; 
Swamitva = Swamitva; Vatsalya = Vatsalya; 

2. Yoga nidra = Yoga nidra; Sita = STta; Ashoka vana = Asoka vana; Dhyana 
sloka = Dhyana sloka; Gopthruthva Varnanam = Gopthruthva Varnanam; 
Kaipanyam = Karpanyam; Jiva = JTva; Tiruppavai = Tiruppavai 

Aru = Aru; Anugolya Sangalpam = Anugulya Sangalpam; 

Karpanyam = Karpanyam; Kheram Bothini = KsTram Bothini; 

Prathikola Varjanam = Prathikulya Varjanam; 

Para Sainarpanam = Para Samarpanam; Shadanga = Shadahga; 

3. Avatar = Avatar; Vamana = Vamana; Brahmin = Brahmin; Mahabali = 
Mahabali; Akash = Akas; Tirukkural = Tirukkural; Tejas = Tejas; 
Padmanabha = Padmanabha; Panchajanya = Panchajanya; 

4. Tiruvalluvar = Tiruvalluvar; Vishisladvaita = Visistadvaita - 
Tirupparkadal = Tiruppirkadal; Sarnga = Sariigya; Kuran = Kuran; 

5. Yamuna = Yamuna; Damodara = Damodara; Mathura = Mathura; 
Vishwam.ua = Viswimilra; Nonbu = Nonhu; Vibhishana = VibhTshami; 
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Jayadrada = Jayadrada; Bhisma = BHTsma; Sri Vaigundam = Sri 
Vaigundam; Kanchi = Kanchi; Sri Rangam = SriRarigam; Udipi = Udipi; 

Guruvayur = Guruvayur; Kasi = Kasi; Prayag = Prayag; Thiruvaiyaru = 
Tinivaiyaru; Tambiraparani = Tambiraparani; Tirunelveli = Tirunelveli 

Kaveri = Kaveri (Kaviri) Tungabadra = Tungabadhra; Godavari = 
Godavari; Anushtana = Anustana; Vairagya = Vairagya; Bhaskara = 
Bhaskara; Purushartham = Purusartham; 

6. Sadhana = Sadhana; Paramakash = Paramakash; Perialwar = Perialwar 
Mangalasasanam = Marigalasasanam; Pallandu = Pallandu; 

Putana = Putana; Samsara nava maknanam = Samsara nava maknanam 
Thwa supama sayuja sakaya = Twa supama sayuja sakaya; Pranavam = 
Pranavam; 

7 Moorthy = Murty; Kesava = Kesava; Ramanuja = Ramanuja; 
Atkondavilli=Adconda Villi; Tejas=Tejas; Kulasekara=Kulasekaia; Pey 
= Pey ; Nammalwar = Nammalwar; Thiruppan = Tiruppan. 

Manvathi Smuriti = Manvati Smiriti; Sri Devi Mangalam = Sri Devi 
Marigalam; 

8 Satvic = Satwic; Sarvanlhaiyami = Sarvantaiyami; Muhuitham = 
Muhurtam; Kesi = Kesi; Chanuran = Chanuran; Satagopan = Satagopan- 

Maha Bharatha = Mahabharatha; Ganesa = Ganesa; Vyasa = Vyasa 
Nalayirappadi = Nalayirappadi; Vedanta Desika = Vedanta Desika 
Dipena = DTpena; Anushtana Purthi = Anushtana Purthi; Thirumalisai = 

Tirurnalisai; Siva Vakkiar = Siva Vakkiar; Bhakthi Sarar = Bhakthi Sarar 

9 Mukuntha = Mukunta; Elaya Perumal = Elay a Perumal; Kainkaryam = 

Kainkaryam; Upaya Adya Vasaya Nishtai = Upaya Adhya Vasaya Nistai; 
Jnana Dipena bhaswata = Jnana dTpena bhaswata; Vairagya = Vairagya; 
Ajnanam = Ajnanam; Anushtana Purthi = Anushtana Purthi; Thirukkudandai 
= Tirukkudandhai; Kumbakonam = Kumbakonam; Kumbakama = 
Kumbakarna; Sadhana = Sadhana 
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10. Tulasi = Tulasi; 

Sadhya = Sadhya; Sita = STta; Valmiki = ValmikT; Brahmajnani = 
Brahmajnani; Purana = Purina; Mai trey a = Maitreya; Devendra = 

Devendra; Tamoguna = Tamoguna; Rajo Guna = Rajoguna; Vasudeva 
Sarvam = Vasudeva Sarvam; Vaishna Vagresaran = Vaishna vagresaran; 
Peyalwar = Peyalwar. 

11. Moovaayirappadi = Muvayirappadi, Adideva Adideva, Dosham - 
Dosham; Alavandar = Alavandar; Ramanuja = Ramanuja; Desikar = 
Desikar; Vidya = Vidya; Bhoothath — Bhutat, 

12 Lanka = Lanka; Tirukanna Mangaiyandan = Timkkanna Mangaiandan; 
Alagia Manavala Penimal Nayanar = Algia Manavala Pemmal Nayanar, 
Kainkaryam=Kainkaiyam; Pasuram=I^suram; Thenkumgoor=Tenkumgur, 
Deha = Deha; Danda Kaianya = Danda Karanya; Jatayu = Jaiayu; 

Vibhishana = VibHTshana; Hanuman = Hanuinmi; Thiruvekka = Tuuvekka; 
Mrigandu = Mrigandu; Tirukkanden = Tirukkanden; Sarvu = Sarvu; 
Namakkenrum = Namakkennim, 

13. Bhagasura = Bhagasura; Empemman = Emperuman; Arakkan = Arakkan; 
Kalakshepam = Kalakshepam; Upanasam = Upanyasam; Thondar 
Adippodi = Tondar Adippodi; Archana = Archana; Deva Devi = Deva 

Devi; Ranganatha = Ranganatha; Mareechan = Manchan; Podu = Podu; 

14. Ungal = Ungal; Unnudaya = Unnudaya; Ahankara = Ahankaia; 
Mamakaram = Mamakaram; Sangiduvan = Sangidman; Satvika = 
Satvlka; Tamasar = Tamasar, Embar = Embar; Suranai = Suranai; Samsar 

= Samsar, Tirumangai = Tirumangai; Moolamantra = Mula mantra; 
Anushtana = Anustana; Vidyasthan = Vidyasthan; Timppan = Timppan; 

Sanyasi = Sanyasi; 

15. Chola = Chola 

16 Mai = Mai; Chintamam = Cintamani; Pranava = Pranava; Shesathva = 
Sesatva; Bhogya = Bhog>a; Parathanthra = Paratantra; Nampillai = 
Nainpillai; Pundaiceka — Pundarika; Soorpanagai — Surpanagai; 
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17. Baladeva = Baladeva; Tharagam = Taragam; Poshagam = Poshagam; 
Leela = Lila; 

18 . Nappinnai = Nappinnai; Odatha = Odada; Odudhal = Ddudal; 
Kalitran = Kalirran; Athulai = Atulai; Nirhethuka = Nirhetuka 
Janakatmajayai = Janakatmajayai; Sastras = Sastras; Kakasura = 
Kakasura; Sugreva = Sugriva; Sitamachritya=STtamachiitya; Tejaswee 
= TejaswT; Duto = Duto; Ramasya = Ramasya; Daso = Daso- 
Khosalaendrasya = Kbsalendrasya; Soorpanagai = Surpanagai; Ravana = 
Ravana; Thadagai = Tadagai; Subhahoo = Subhahu; Mareecha=Mancha- 

Vali = Vali; Kadivar=Kadivar; Theeyavinaigal=TKyavinaigal; Vadivar 
= Vadivar; Madhavanare = Madavanare; Tenamarum = Tenamarum 

Poomel = Pumel; Thiru = Tim; Emperumanar = Emperumanar; Neela 
Devi; Nila Devi; Ksherapathi = KshTra pati; Varaha Avatar = Varaha 
Avatar; Muhurta = Muhurta. Janaka = Janaka; 

19. Guna Ratna = Guna Ratna; Paras ara = Paras ara; Che tana = Chetana 

Panchaga = Panchaka; Swaroopa = Svvarupa; Virodhi - Virbdhi; Pinnai = 
Pirmai; Raksha = Raksa; 

20. Adity a=Adity a; Rudra=Rudra; Vasu=Vasu; Anthary ami=Anthary ami • 
Devatha = Devata; Parathantharyam; Paratantaiyam. 

21. Paradeenatvam = ParadTnatvam; Etra = Erra; Adheenan = AdhTnan- 
Shoham = S ho ham; Dasoham = Dasoham; Sanathana = Sanathana; 

22. Jiva = JTva; Vatsalya = Vatsalya; V as ana = X^asana, Vaasam = Vasam 
Sannithi - Sanniti; Saranyan = Saranyan; Taitreya = Taitreya; 

23. Vedantam = Vedantam; Purusolhama = Purusottama; Chandogya = 

_ / _ 

Cliandogya; Sarveswara = Sarveswara; Maitraya neeya = Maitraya nlya - 
Sakatasura = Sakatasura; Vyapagam = Vyapagam; 

24 Vatsasura = Vatsasura; Kapitliasura = Kapitasura; Govardhana = 
Govardhana, Thhen = Thhen; Nethi^NeU; Paramatman = Paramatman 

Chandogya Chandogya SAI = SAP Baba - Baba: Vahini = Vahim 
Upayalingalhi Karanain = Upayalingati Karanam. 

Dcvaki Dcvaki Vasudeva Vasudeva: Kamsan “ Kamsan. Kanchan - 
Kanehan Sc\again Scvagam I muthakka l iniHakka. Prainanam 


25 
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Pramanam; Veda Neethi = Veda NTti; Manthro = Mantro; Matha = 

Mata; Pitha = Pita; Gayathri = Gayatri; Ananda = Ananda; Mama 
May a Durathyayaa = Mama Maya Duratyaya; Anugraha = Anugraha; 
Maya = Maya; Jnana Ananda Swaroopa = Jnana Ananda Swarupa; 

Kali = Kali; Shresta = Sresta; Maha = Maha; Moksham = Moksham. 

26. Pralaya — Pralaya; Vata Patra Sayin = Vata Patra Sayin; Maal = Mai; 
Vyamohum = Vyamohum; Ksheera Annam = KshTra Annam; 

27. Koodar=Kudar, Govinda=Govinda; Thiiu=Tiru; Valuthi=Valuti; Valanadu 

= Valanadu; Dasar = Dasar, Adishesa = Adisesa; Sloka = Sloka; Saieeram = 

Sanram; Aichiiadi = Archiradi; Vraja = Vraja; Kalam = Kalam; Alankar = 
Alankar, Paramatma = Paramatma; 

28. Sadhana Anushtanam = Sadana Anustanam; Pancharatram = 

Pancharatram; Upaya Bhoothan = Up ay a Bhuthan; Mahatma = Mahatma; 
Vakya = Vakya; 

29. Paridiar = Paridiir, Vivaranam = Vh'aranam; Virodhi Swaroopa = Virodi 

Swarupa; Aitha Panchagam = Aitha Panchagam; Prapyasya Brahmano 
Roopam=PiapyasyaBrahmano Rupam; Vaiaha=Vaiaha; Keerthan=KTrthan; 

30. Piran = Piran; Anipuduvai = Anipuduvai; Sri Villiputhur = Sn villiputtur; 

Thirumal = Tirumal; Vangak = Vangak; Kamadhenu = Kamadenu; 
Karpaga = Karpaga; Patram = PaU-am; Hiranya Kesa = Hiranya Kesa; 

Poona Kantartha=Puna Kantartha; Srimatc Narayanaya = Snmate 

Narayanaya; Vangam = Vangarn; Swapadesa = Swapadesa; 
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Guru (Acharya) guides us to surrender to God 

Excerpts from " Christ and Krishna the Path of Pure Devotion ”. 
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